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BIG ART ROW IN PHILADELPHIA 

Joseph E. Widener, president of the Phila. 

Art Jury, declares that Signor Pasquale Fa- 
rina, the well known Phila, artist and re- 
storer, is responsible for the conditions of 
the paintings in the Independence Hall col- 
lection, some of which, it is said, have been 
chewed by rats, and he says that Farina 
was instructed to clean some of the por- 
traits, but that he declined to proceed under 
the conditions imposed. 
Prof. Farina retorts that the Art Jury was 
dilatory ia examining the paintings and ham- 
pered his work by directions. that a child 
would not issue. He maintained that the 
restoration of the pictures should be left 
entirely to him. 

Signor Farina, through his attorney, may 
start suit in a few days to obtain $1,000 he 
alleges is due him for his work and $50,000 
for damages to his reputation. 

It is believed the rats were attracted to 
the pictures by a coating of wheat paste used 
thirty-five years ago in putting an additional 
canvas backing on some of them. 

The paintings, said to be worth more than 
half a million dollars, are stored in an up- 
per room in Congress Hall. They are 
wrapped in cloth and piled on the floor. 

Mr. John E. Arthur, chief of the Bureau 
of City Property, also has entered the con- 
troversy, taking sides against the Art Jury. 
He says that he reported several weeks 
ago that rats had damaged the paintings, 
but that the Art Jury took no action. 
Morris Questions Johnson Appraisement 

Mr. Harrison S. Morris, former director 
of the Academy, got into the art squabble 
when he made a _ statement denouncing 
the Art Jury, and its point of view on. ques- 
tions such as the one in controversy. 

“The valuation placed on Mr. Johnson’s 
collection by a Jewish dealer of New York 
and by two others, but I am told, princi- 
pally by him,” says Mr. Morris “was about 
$4,000,000. My impression is that this is very 
excessive, and it has cost the city $1,000,000 
in inheritance and other taxes. This might 
have been much reduced on a fairer valu- 
ation. A gentleman closely associated with 
the late Mr. Johnson admitted to me that 
he thought the value should be about 
$1,500,000 


PIRATE ART DEALERS 

Considerable indignation has been ex 
pressed of late by dealers and artists anent 
the enterprises of certain Fifth Ave. shops 
dealing in cheap reproductions of works of 
art These petty traders, who have no 
standing with the artists or with the art 
dealers, who do not in any way support 
the art journals or art interests, seem to 
rival each other in “cutting” prices on re- 
productions of standard works, through mis- 
erable prints which bear all the evidence ot 
having been turned out by the pirate process 
of re-reproduction. 

The holiday season is an attractive one 
to these “junkers,” who are endeavoring to 
“cash in,” off the generous and growing in- 
terest of Americans in fine works of art, and 
are offering their tawdry, worthless wares 
at figures which in themselves should pro- 
voke distrust. It goes without saying that 
these shoddy reproductions of standard art 
are used as a cloak in many cases, for the 
offering of a line of prints of the most 
vulgar, and ‘even filthy character. 

It is to be hoped that Fifth Ave. will not 
long be sullied by the presence of such en- 
terprises, and the surest way to end them 
is to give patronage to the long established 
reputable dealers, whose aim at all times 
has been, and is, to uphold and conserve the 
dignity of art and art dealing. 





A DESERVED HONOR 
Miss Lorenz of the American Art 

Association, who managed so ably the ex- 
hibition and sale at the American Art Gal- 
leries last season in aid of the Fund for 
selgian Babies, has received the following 
appreciative letter: 

My Dear Miss Lorenz: 

Her Royal Highness the Duchess of 

Vendome desires me to express to you 

her gratitude for the generous work 

you have done for the charities under 

her direction. She also wishes me to 

hand you the enclosed cross, which she 
conters upon you as a token of her per- 
sonal appreciation and in recognition 
ol the distinguished services you have 
rendered to these most worthy objects. 

~ Very sincerely yours, 

(Signed) WA-de Saint-Escupery, 


Rose 


| , y e068 
Lady-in Waiting to H.R.H. the Duch- 
€ss of Vendome. 
N. Y., Dee. 2, 1918. 
! der cross 1s a Maltese cross of white 
Cname|l it} 


ippropriate wording, worn on 


bbor Ed | 


a blu 


MEMORIAL TO MRS. BLASHFIELD 


It has been decided by the Municipal Art 
Society of N. Y. that the fountain, which 
the society has erected in the Queensboro 
ridge Market, shall be made a memorial 
to Mrs. Evangeline Wilbour Blashtield, one 
of the organizers of the society, its first 


tain project and the one to whose activities 
its successful completion is due. 
tral feature of the fountain is a mosaic panel 
designed by Edwin H. Blashfield. 

No definite date has been fixed for its 
formal presentation to the city, but this will 
take place at an early day. A pageant was 
originally planned as part of these exercises, 
but the death of Mrs. Blashfield has led to 
the abandonment of that feature 


FOCH STATUE FOR WASHINGTON 
A resolution authorizing the erection of 
a statue to Marshal Foch in Washington and 
appropriating $100,000 for the purpose was 
introduced in Congress, Monday last, by 
Representative Sinnot, of Oregon. 


woman director, the originator of the foun- | 


The cen- | 


THAT VICTORY ARCH 

“Public opinion may be divided as to the 
wisdom of spending $80,000 for a tempo- 
rary victory arch at Madison Square, under 
which our triumphant homecoming troops 
may march, but now that the Board of 
Aldermen has authorized the expenditure 
of that sum every one will want to see 
that it is wisely used. No one can say that 
New York does things half way, but the 
many crimes against art that we have 
erected in our parks and in some of our 
streets bear eloquent testimony to the fact 
that we do not always do things as well as 
we might. 

“The designing of the triumphant arch 
should be intrusted to our very best sculp- 
and artists. And a competent jury 
should be named to insure the selection of 
the most artistic and most appropriate de- 
sign.” —N. Y. Eve. Globe. 


tors 


POSTER COMPETITION RESULTS 
At a meeting on Nov. 19 last, a jury con- 
sisting of Daniel C. French, chairman, Jas. 








VIRGIN AND CHILD 
Jan Gossaert, known as Mabuse (1532-1533) 
Sold by Ehrich Galleries to Mr. Frank C. Smith, Jr., of Worcester, Mass. 





WOMEN CHOOSE NEW OFFICERS 
At the National 
Association of Women Painters and Sculp- 
the Board the Architec- 
tural League, 215 West 57th Street, Nov. 
13, last, the treasurer of the 
Mrs. Henry P. Davison, spoke on the United 


annual meeting of the 


tors, in room of 


association, 


War Work Campaign, and Mr. H. R. Hey- 
don, chief of the Department of Public 
Education of the Red Cross, made an ad- 


abled soldiers and civilians. 

The following officers were elected for 
the coming year: pres’t, Mrs. Henry Mottet; 
vice-pres’ts., Bertha Menzler Peyton, 
Florence Francis Snell; hon. vice-pres’ts., 
Mrs. Joseph H. Choate, Mrs. Willard 
Straight, Maud M. Mason, A. Albright Wi- 
gand, and Elizabeth Watrous; treas., Mrs. 
Henry P, Davison; corr. sec’y, Olive P. 
Black; asst. corr. sec’y, Elizabeth R, Hard- 


lin. 

The annual exhibition will be held in the 
Fine Arts Building, 215 West 57th Street, 
'Feb. 12 to March 4, next. 





enbergh, and record. sec’y, Kate M. Frank- | poster is at present on the boards, together 


dress on the work for the crippled and dis- | 


Montgomery Flagg, George Ethridge, 
Philip L. Thomson and John Quincy Adams, 
met to select the winner in the Commercial 
Advertising Poster Competition, held under 
the auspices of the Civic Art Committee of 
the Woman’s Municipal League, in an en- 
deavor to arouse interest, and ultimately 
raise the standard of the advertisements dis- 
played upon our large billboards. 

The competition was thrown open to any 
advertiser who exhibited a 24-sheet poster 
on the billboards of N. Y. City between 
Dec. 15, 1917, and Nov. 15, 1918. A silver 
cup, designed by the Gorham Co., and given 


|by Miss Katherine Day, a life member of 


and | 


the league, and first chairman of the Civic 
Art Committee, was offered as a prize. At 
the close of the contest, 28 firms had entered 
the competition, with a total of 45 posters. 

After careful consideration of all the pos- 
ters submitted, the judges awarded first 
place to the Liggett & Myers Tobacco Com- 


;pany for their Chesterfield Cigarette pos- 


ter, “Soldier,” drawn by Leyendecker. This 


with three others of the same series. Hon. 
mention was given to the Fisk Rubber Co. 
for its poster “Fit for a King,” drawn by 
Maxfield Parrish. 


BUSY MEN, BOOK COLLECTORS 

“The bibliophile of today, declares A. Ed- 
ward Newton in his new volume on “The 
Amenities of Book Collecting,’ is not what 
he once was. He has been taught not by 
colleges, but by affairs, and often makes 
familiarity with book rarities the relaxation 
from familiarity with oil, steel, and cotton. 
Mr. Newton is himself head of two busi- 
nesses in Philadelphia, and officer in two 
more. We are reminded by his statement 
of Morgan, Widener, Huntington, and 
Bixby, individuals or families prominent in 
business as in book-collecting; but Mr. New- 
ton speaks rather of less towering figures 
in both fields. ‘Clarence L. Bement is a 
fine example of the collector of today, a 
man of large affairs with the taste and 
learning of a scholar.’ Judging by the 
anecdotes he tells of friendly wrestles with 
other business men in search of -this first 
edition or that presentation copy, their 
number is great. The scholar or more 
gentleman book-collector is not extinct, but 





| dreds. 


' 


these sons of John Ratcliffe, the coal- 
merchant collector of George III’s time, 
command sums that would stagger the mere 
scholar. That they have erudition and fine 
perceptions, Mr. Newton insists. He re- 
marks that ‘it has always seemed to me 
that professors of literature and collectors 
do not intermingle as they should.’ ” 
Tempting Opportunities 

“The opportunities of the lesser business 
|man in book-collecting are tempting. He 
cannot buy up all the rare books, as 
Mr. Huntington is doing, or all the manu- 
| scripts, as Mr. Bixby is doing, or give name 
/to an immense university library, as Wide- 
|ner did. But have the great reputations in 
| book-collecting been made by sheer wealth? 
| We believe the modest French bibliophiles 
}of a generation ago laughed to scorn the 





|} collectors of ‘the old school’ and began 
| preaching the merits of the compact and 
} well-unified collection of treasures. Fred- 


| erick Locker-Lampson began, as a civil ser- 
vant to assemble on two rows of shelves 
| volumes that Widener was glad to draw on 
| for the very cornerstone of his library, pay- 
|ing $20,000 for one alone. ‘One man,’ says 
| Mr. Newton, of the new race of business- 
|men collectors, ‘may have a_ collection 
jof Pope, another of Goldsmith, another of 
| Lamb, and so on.’ Not wealth nor freedom 
from other cares than study made Bertram 
Dobell one of the foremost servants of old 
| literature in his time, as Mr. Newton con- 
fesses apropos of his purchase some years 
ago one of President Wilson’s works on 
government with a long autograph inscrip- 
tion. He expects that decades hence it will 
sell for as many thousands as he paid hun- 
r Usually the motive is simply love 
of the writer, and this treasuring of every- 
thing of value pertaining to him enriches 


posterity. A personal interest in living 
authors may under certain circumstances 
well be cultivated by bibliophiles. One of 


the elder Quaritch’s titles to fame was his 
publication of caper Khayyam’ in a : 


: now 
fabulously valuable pamphlet. Dobell al- 


, ways believed that he would be chiefly re- 





| bibliophiles. 
|too long thought of the business man as 


|their tribe increases.”—N. Y. 


: ; - 
membered for his friendship with and pat- 


ronage of James Thomson. 
The Specialized Collector 
“The specialized collector in unlikely to 
be mentally rutted by his specialty, for he 
likes to learn something of that of fellow 
And this recalls that we have 


intellectually inert, Dealers in pat generali- 
ties who describe his mind as bounded on 
the one side by stock quotations and on 
the other by musical comedies would ' profit 
by a talk with one whose knowledge of 
Dryden causes professors to write for per- 
mission to look at his rarities, or one who 
knows so much of the Spasmodic Poets that 
you will find him marginally noting the er- 
rors in the latest doctoral thesis on the 
subject. Such men exist. and we hope that 
Eve. Post. 


HIGH ART PRICES IN JAPAN. 
Fabulous prices, as far as the dealings 
in art works are concerned in Japan. have 
been paid for rare works. At th® Higashi 
Hongwanji sales a pair of screens, with iris 
blossoms painted by Ogata Korin, fetched 
105,000 ven and created quite a sensation. 
At Viscount Akimoto’s sale an album with 
eight small paintings, representing eight 
scenes of Shosho. by Keishoki. was sold 
for 140,000 ven. and a scroll of Eiga Mono- 
satarv. by Nebnzane. fetched 116.000 ven. 
jut this record was broken when a kake- 
mono (hanging picture) of snow landscane. 
painted by Royokai. was sold for 210.000 
ven. This was again broken when a pair 
of scrolls with 36 poems by Nobuzane, in 
Marquis Satake’s collection. was sold for 
the enormous sum of 353,000 yen. 
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Extends a cordial invitation to you 
to visit his American Branch at 


8 East 57th Street 
New York 














ANTIQUITIES OLD FABRICS 


DAWSON 


9 EAST 56th ST. 
Bar. 5th & MADISON AVES. 


TAPESTRIES DECORATIONS 








Picture, Studio and 
Gallery Lighting 


EXPER? ADVICE 


IL. P. FRINK, Inc. 
24th St. and 10th Ave., New York 








Telephone Bryant 6739 Established 1875 


D. CALO & SONS 


American and Foreign Paintings 
Artistic Picture Frames 
107 West 46th Street New York 


Where he has on exhibition the 
finest Masterpieces, brought from 


Paris owing to the war. 








DEMOTTE o& PARIS 


27 RUE DE BERRI 


FRENCH ART 
of the MIDDLE AGES 


SCULPTURES 
TAPESTRIES 
FURNITURE 
PAINTINGS 
RARE FABRICS 























Messrs. E. & A. Milch 


HIGH CLASS 


AMERICAN PAINTINGS 





108 West 57th Street 


Next to the Lotus Club 











Sangiorgi Gallery 
Fine Arts A Antiques A Decoration 
New York Studio: 55 E. 56th St. 


ROME: BORGHESE PALACE 




















Allied War Salon 


| Arrangements have now been completed 
| for the Allied War Salon at the American 
|} Art Galleries December 9 to 24 inclusive. 
|The exhibition will open Monday next, 
| Dec. 9, at 3 o'clock. Albert Eugene Gallatin 
|has collected the material for this exhibi- 
|tion, in co-operation with Duncan Phillips 
land August Vincent Tack. 

One of the most interesting of the ex- 
| bibits will be 196 war drawings made by 
ithe official artists of the U. S. Army. These 
drawing which have just arrived from 
| France, will be shewn for the first time. 
| A selection of about 80 paintings by Am- 
lerican artists, with war themes, will also 
| form one of the important groups and are 
linteresting as showimig in what a patriotic 
janarner the war has reacted upon Ameri- 
|}can artists. George Luks, George Bellows, 
| Childe Hassam, Jonas Lie, Albert Herter, 
}Gari Melchers, and Paul Dougherty are 




















EXHIBITIONS NOW ON 


“Eclectics” Annual Show 

The fourth annual exhibition of the “Ec- 
lectics” is on at the Babcock Galleries, 19 E. 
49th St., until Dec, 14, and cannot fail to 
arouse especial interest as representing the 
work of a group of unusually gifted artists. 

Philip L. MHale’s three contributions, 
“Morning—On the Porch,” “The Break- 
fast,” and “Lady with Fan,” are fine exam- 
ples of this artist’s brush, the last named 
picture giving his measure as an admirabl 
portrait painter. The six numbers shown 
by the young artist, Theresa Bernstein, are 
in her strong, colorful and broad manner, 
while her one portrait, an early picture, 
“Nanna,” is rich in color yet mellow in 
tone and full of expression. 

One of the strong pictures exhibited by 
Eugene Higgins represents a group of “for- 
eigners,” and is characteristic of the art- 
ist’s soulful conceptions. His “Immigrants” 
is in the same note, and “The Artist” has 
also a touch of humor that adds charm to 
the figure with a paint-box walking through 
the fields. “Far West” and “Oxen at Sun- 
set” are beautiful landscapes, in which deli- 
cacy. of feeling is combined with strength 
of treatment. 

James Britton is represented by his strong 
portrayal of “Peace,” a full-length nude 
with bowed head, indicating the price that 
has been paid for the boon, the marble flesh 
tones against a background of symbolical 
flames standing out in bold relief between 
the earth reddened with war, and _ the 
heavenly blue of the skies with their prom- 
ise of hope and peace. A conception han- 
dled with boldness and directness. 

Sidney Dickinson sends a new composi- 
tion, an exhibition picture which seems des- 
tined to make a sensation as it goes the 
rounds of the large shows. This oblong can 
vas upon which is represented against a drab 
background of staircase, heightened with a 
hanging of crimson, a black haired lady of 
pallid complexion, whose delicate hands 
gather tightly about her the folds of a 
black satin mantle. Mr. Dickinson also con- 
tributes his “Young Painter,” a portrait 
skilfully brushed and high expression of 
‘ haractes \my Londoner shows five works 
of fine color auality. her Gloucester “Valley 
ot Dried Fish” being especially fine for 
denotations of the architectural and natural 
aspect of Rocky Neck and for representa- 











tion of the neculhar itmosnhere of Cane 
Anp. Miss lean Oliver contributes several 
outdoor mictures of Nice pleinair tone and 
a figure pictur fa voung “Communicant.” 
with white veil and bac id of delicate 
mreens, The culpt Vari Apel and 
Helen Sahler idds hey t rr the displav 
Vic A pel’s aviat YT Wn Re being cn 
in character, and the children’s 1 ) 


. ? s heads ‘hy 
Miss. Sahler are very beaut 1 - : 
pressions. 


stie ex 


jamong the forty artists represented.  In- 


}cluded in this division will be several paint- 
igs executed at the front by Samuel J. 


| Woolf. ‘Two landscape targets, used in | 


ithe artillery schools, will also be shown. 

| Notable lithographs in the American sec- 
|tion will be by George Bellows and Childe 
Hassam, the latter shown for the first time 
Drawings will be shown by Charles Dana 
Gibson, W. A. Rogers, George Wright, and 
many other artists. 

Over fifty American posters, issued by 
the Division of Pictorial Publicity, will be 
on view, including designs by Albert 
Sterner, C. B. Falls, Adolph Treidler, Lieut. 
Reuterdahl, Joseph Pennell, Charles Dana 


Salmagundi Exhibition 
These Salmagundians are certainly an en- 
thusiastic bunch of pitture makers—thcy 


idab in oils, they splash in aquarelle, they 


fetch, they scratch and smudge with pastels, | 


ithey cut on wood, and, when every pure 
medium fails, they combine the several in 
one effort. The fruits of these multiform 
labors are now to be seen at the clubhouse 
gallery, Fifth Ave., near 12 St., the first 
club exhibition of the season. Space pre- 
cludes mention of all the exhibitors, but one 
must be as generous as possible. At the out- 
set one is constrained to note that one of 
the best pictures in the show is hung too 
high to be well seen—Geo. L. Nelson’s de 
lightful portrait of “Bunny,” that beautiful 
little girl who has served him so well as 
subject for many pictures. This 1s a very 
beautiful watercolor, even if less purely 
“watercolory” than Roy Brown’s very stun 
ning pearl gray composition showing one 
of our imposing N. Y. skyscrapers. buirge 
Harrison’s “Red Barn in Snow” ts a Vv 

fine pastel and the four watercolors of 
H. Giles are clever if a bit too hot in color. 
|Carle Blenner, whose “ideal heads” are still 





'feminine in gender, quite outdoes himseif | 


lin his present ideal lady. Detwiller has a 
watercolor bit of Paris with Seine and dis 
tant Notre Dame that is a credit to him. 
By Glenn Newell, the perennial co 
lrather involved with his pasture this time. 
lbut still the noble animal beloved of th: 
profiteer and the infant; by veteran Ben). 
Eggleston, some penciled landscapes; /y 
Tod Lindenmuth, a clever woodcut “The 
Bridge”; by Will Quinlan, etchings; and 
by G. Elmer Browne and E. Roth, etchings 





Gibson, Henry Raleigh, George Wright, 
Edwin Blashfield, Jonas Lie and many other 
artists. Distributed through the Salon will 
be many pieces of recent sculpture by most 
of the improtant sculptors of this country, ' 
all with subjects connected with the war. 
tierbert Adams, Mahonri Young, Malvina 
lioffman, Solon Borglum and Paul Man- 
ship are among the two dozen sculptors 
represented. 

Representative .collections of auto-litho- 
graphs by G. Spencer Pryse and Frank 
Brangwyn will be shown in the British 
section, also dry-points by James McBey 
and numerous English posters. A _ set of 
66 lithographs by Great Britain’s most 
gifted artists, reflecting her efforts and ideals 
in the war, is a loan from the British Gov- 
ernment. Among the artists represented 
in this set are C. R. W. Nevinson, Augustus 
lohn, Charles Shannon, and Muirhead 
Bone. 

France’s two greatest draughtsmen, Fo- 
rain and Steinlen, will be represented by 
many auto-lithographs in proof form, as 
well as by many posters. Some 26 notable 
lithographs by Lucien Jonas, depicting the 
soul of France, will also be in the French 
section, as will.a drawing by Renoir. 

O'tther notable exhibits in the Salon will 
be a set of etchings of aeroplanes by Ca- 
proni, exhibited for the first time, and many 
original drawings by Raemaekers. , 
_ Th Naval Camoufleurs will have a most 
interesting exhibit, and it is only now pos- 
sible to show their drawings and paintings. 

The entire net proceeds of the Salon will 
be given to the Art War Relief. The ad- 
mission charge will be 25c.. on opening day 
$1.00. A handsome catalog is being pre- 
pared which will contain an essay on art- 
ists and the war by A. E. Gallatin, and 20 
illustrations. 

Plans are now being considered for a 
permanent war museum of works of art. 
such as have already been formed in France. 
Fneland. and Canada. to house such mate- 
rial as has heen gathered for this exhibition. 

The Allied War Salon will be held under 
the toimt auspices of the Division of Pic- 
|tortal Publicity, and the Committee on Arts 
|}and Decoration of the Mavyor’s Committee 
on National Deferose The Secretaries of 








Reynolds Beal has a watercolor landscap 
and Brother Gifford one also: Ch. Basing 
is effective with his old house bespread bv 
a sprawling foreground tree; Gerald Cas- 
sidy shows a windswept bit of country; 
Tohn Bradley a nice little pastoral; and Geo 
Pearse Ennis a clever and original view otf 
“Village Backyards.” Gruppe is accom- 
plished in his Mauve-like plain; Fromkes 
superficial in his pastel girl’s head; while 
Capone and Jos. Lauber work true to ex- 
pected form. W. F. Kline, Leigh McGil- 
vray, H. H. Uhl, Ed Dufner, C. W. Eaton, 
Clarence Rowe, and David Robinson con 
tribute to the general gayety and Ch. A. 
Aiken of Boston sends one of his carefully 
drawn and decoratively colored watercolor 
portraits. 

Several pen drawings and _ illustrations 
painted in black and white oil complete the 
exhibition, which will be open at the club- 
house through the month. 


“The Coopers” at City Club 

Colin Campbell Cooper and Emma Lam- 
bert Cooper are holding a joint exhibition 
at the City Club, No. 55 W. 44 St., until Dec 
10. of some 22 of their works. 

The joint exhibition is singularly har 
monions in technique and the several can- 
vases hang well together. The motifs ar« 
about equally American and foreign and 
the works have a wide geographical range 

The Indian canvases. so frequently re- 
viewed, are included. These portray with 
infinite charm the architecture, costumes 
and scenes of Hindustan. 

Mr. Cooper’s well known large and well 
composed picture of “Bowling Green” is a 
pleasure to see again. “Rapids—Laufen- 
berg,” which features an arched bridge. 
with clustered houses, roofed in red tiles, 
is a picturesque subject, sympathetically 
treated. The “Mexican Home” by Mrs. 
Cooper portrays a picturesque one-story 
ihouse and “A California Residence” is a 
svmpathetic conception of a California man- 
sion, The landscape garden is well painted 
and the pool in the foreground is faithful 

“Edgartown” is a faithful and artistic pre- 
sentment of the quaint old town. The little 





Stote Wor and Nayv., the [tela- \Nmbas 
idor and the acting High Commissioner 
(;reat Britain are among the patrons 


display emphasizes the strength, rarely re- 
ifined and delicate color sense. and feeling 
for the picturesque in town and country of 
this deservedly successful couple. 








| he XVIIth Century Gallerp 

| of Oly! Masters 
High-Class Paintings 
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ARTHUR GREATOREX 
Fine Art Dealer 


Publisher of Modern Original Etchings 
and Mezzotints. 


14 Grafton St., London. W 
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Oils by Potthast at Milch’s 

Kdward H. Potthast, one of the best known 
and most popular of modern American 
figure and landscape painters, is showing 
through December 16 at the Milch Galleries, 
108 W. 57 St., twenty-five oils which in- 
| clude a number of his always attractive and 
| delightful beach scenes with figures, three 
or four landscapes in the Canadian Rockies, 
and at the Grand Canyon, and a flower 
piece. 

Through all Mr. Potthast’s work there runs 
a feeling of joyousness and unusual color 
sense, and in his works refinement in 
|choice of subject and treatment. His 
| beach scenes, which have brought him his 


| deserved reputation, have the same color and 
light and movement of life and air that 
|made Sorolla famous, and while they are 
|reminiscent in subject, and now and then 
| in treatment, of the great Spaniard, they 
| are none the less spontaneous and individ- 
j}ual. There are few clouds on Mr. Potthast's 
horizon and when they do move over his 
azure skies, they are of creamy white or 
rose color. He is a painter of the “joy of 
life,” of “summer and the sun,” and his art 
}is distinctly inspiring. It is hardly neces- 
sary to recall to American art lovers such 
works as “At Low Tide” with its fine color 
and light, his “Moonlight, Peace and Quiet,” 
lovely in tone and feeling, “Warming Up,” 
“Playmates” “Rockaway Beach” and “Coney 
Island,” with their exquisite color of sea 
and sky, keen sunlight, fresh winds over 
blue waters and sense of movement and 
action. In the “Rondelay,” the artist is 
especially happy in his portrayal of the 
movement of human figures, the little girls 
dancing, in a ring, expressing fully the feel- 
jing of youth and its energy and carefree- 
ness. 

The canvas depicting ‘Lake Louise” is a 
smaller replica of his larger work of the 
| same subiect. and while a truthful rendering 
of the beautiful blue lake and its glacier 
cliffs, is not devoid «f imagination. There 
is splendid color in the two Grand Canyon 
pictures, the “Wild Flowers,” is most deco- 
rative, and the landscape “Late Afternoon 
in October” has rare quality. 

Americans at Ferargil Gallery 

Little paintings are the order of the day 
at the Ferargil Gallery. 24 E. 49 St., to re 
main through Dec. This is a seasonable ex- 
hibit in view of Christmas and the New 
Year being close at hand, and artistically, tt 
keeps up the excellent traditions of this 
small gallery where examples of what § 
best in the work of modern Americans are 
always to be found. 

Among the exhibitors are Ernest Roth, 
John Follinsbee, Emil Carlsen, John Cath 


son, Blakelock, King, Dower and others. 
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Early French Prints at Ehrich’s 
linder the direction of Mr. Hill Tolerton, 
an exhibition of 46 XVIII century French 
prints is on through the month at the Ehr- 
ich Print Gallery, 707 Fifth Ave. 

The collection is one of much distinction 
and beauty, both as a whole and in most of 
its individual examples. The French XVIII 
century painters and gravers were, as has 
heen well said by Mr. George Hellman, 
“characterized by the possession of charm, 
decorative quality, perfection of detail and a 
delicacy of treatment, rendering acceptable 
the delineation of themes otherwise indeli- 
cate.” The present display emphasizes this 
well considered and truthful estimate, and 
will delight not only print lovers and col- 
lectors, but all lovers of delicate and re- 
fined art. 

Mr. Tolerton has written an appreciative 
and breezy little introduction to the catalog, 
which will aid in the study of the exhibition. 
He calls attention, very wisely, to the two 
proofs by Philibert L. de Bucourt “Le Men- 
uet de la Mariee” and “‘La Noce au Chateau,” 
both painted and engraved by the artist, 
printed in colors of the utmost brilliancy 
and charm and in excellent condition, whose 





delicate cameo-like figures, with the beauti- | 


ful landscape, make an ensemble of surpass- 
ing loveliness; “La Rixe” by Descourtis, 
Janinet’s “Bacchus preside a la Fete,” the 
superior proof of the well knowr “La Com- 
paraison” and Bonnet’s “Le Souper,” after 





Huet. 
But there are other prints of almost as | 
much merit which should not be overlooked, | 
notably Anselin’s “Le Satyre Impatient,” | 
the three Bonnet prints, after Huet of “Le 
Souper,” already mentioned, “Le Diner,” 
“Le Dejeuner,” and his “Le Gouter” after 
Boudoin, J. B. Chapuy’s delightful and quaint 
“Trois soeurs au Pare de St. Cloud,” after 
Lavreince, du Bucourt’s “La Promenade 
Publique,” his “Four Hours” and his “Prom- 
enade de Jardin du Palais Royale,” Des- 
courtis’s “La Foire de Village,’ De Laun- 
ay'’s “La Cachete Decouverte,” line engrav- 
ing after Fragonard, Le Veau’s “L’amant 
Curieux,” after Louterbourg, Sombret’s “Le | 
dejeuner du Modele” after Derosier, and | 
that beautiful unknown “Birdcage” proof, 
before all letters, and a brilliant one. 
Altogether this little display is one of the 
most refreshing and attractive imaginable. 








Craftsmen’s Society Annual Show 
A private view of the thirteenth annual 
exhibition of the National Society of 
Craftsmen was held in the galleries of the 
National Arts Club Wednesday evening and | 
the exhibition is now on view there to Dec. | 
28. It forms part of the educational propa- 
ganda carried on throughout the United 
States for the training of craftsmen to ad- 
vance the interests of American manufac- 
turers and co-operate with all those welfare 
movements for the benefit of the maimed 
and crippled soldiers and for the employ- 
ment, where necessary, of those leaving the 
army. The exhibition aims to demonstrate 
the possibility of American craft work for 
export and to show that we have the ability 
in this country to take part in the great re- 
construction work in France and Belgium. 





Lonis Betts is soon to hold an exhibition 


of his recent portraits at the Reinhardt Gal- 
leries 
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paintings, old New 
houses, and illustrations tor “the Turn of 
the Screw’ by Henry James. Lightness ot 
touch and delicacy ot color mark the flower 





England | bition go to the aid of orphans of the 


| French fliers. 
A good illustration of the resources of 
Messrs. R. C. & N. M. Vose is provided by 


drawings and suggest possibilities for use| the exhibition provided by this firm for the 


in the neld of art decoration. Fidelity to 
nature and style are happily blended in these 
apparently slight sketches that on examina- 
tion reveal structural qualities of no mean 
order. 

In the drawings of New England houses 
the artist has reproduced realistically old 
time New Hampshire and Massachusetts 
houses with their quaint windows and door- 
ways, their color bearing witness to the 
stress of age and weather, and in each build- 
ing represented there is an individual char- 
acter happily rendered. 

Mr. Demuth’s illustrations for Henry 
James’s story, “The Turn of the Screw,” 
are decidedly interesting work and open up 
vistas of successful modernistic conceptions 
and treatment of the illustrator’s art. 

Art Workers’ Benefit Sale 

A sale for the benefit of the Art Workers’ 
Club for Women was held at the clubhouse, 
224 West 58 St.. Thursday and yesterday 
afternoon. There was a tearoom in charge 
of a Junior League Committee. Miss Con- 
stance Curtis is the club president, Miss 
Georgiana Howland, the treasurer, and Mrs. 
Francis Rogers, the secretary. 

Guy C. Wiggins is reported to have re- 
turned home from France suffering from a 
nervous breakdown as a result of service 
near the front as a Y. M. C. A. war worker. 


new Minneapolis Museum, whereby these 
| Boston art dealers have filled three of the 
| Museum galleries with important paintings 
|from their own reserves, including works 
by Corot, Daubigny, Josef Israels, Beechey, 
|Benjamin West, Thomas Sully, Ryder, 
| Fuller, Blakelock,. Inness, Whistler, Paul 
| Dougherty, Frank W. Benson, Charles W. 
|; Hawthorne, Henry Golden Dearth, Mary L. 
| Macomber, Charles H. Davis, Childe Has- 
sam, J. Alden Weir, Elliott Daingerfield, 
| Robert Henri, Emil Carlsen and others of 
‘like eminence. 

At an auction sale at the Boston Art 
Club, Nov. 30, works by members were sold 
'for the benefit of the club, and $1,650 was 
realized. Charles F. Pierce’s “Interior of 
a Barn” brought $152; Edmund H. Garrett's 
“Sunset,” $135, and William J. Kaula’s “Es- 
sex River,” $105. 

At the annual meeting of the Copley So- 
ciety of Boston the following officers were 
elected: Pres’t, Holker Abbott; vice-pres’ts, 
Thomas Allen and H. Winthrop Pierce; 
sec’y, Frederick W. Coburn, and treas. D. 
Blakely Hoar. Under the auspices of the 
Society paintings by Boris Anisfeld are to 
be shown at the Boston Art Club Gallery 
to Dec. 30. 

‘lhe othcial British war lithographs are 
shown for two weeks at the headquarters of 
the British War Relief in New England, at 








67 Marlboro St. Among the artists repre- 




















THETIS AND THE NEREIDS 


John F 
At Scott and Fowles 


laxman 
From Thos. Hope Collection 





PITTSBURGH 


Henry Salem Hubbell’s exhibition at the 
Carnegie Inst. (of which he is the newly ap- 
pointed head of the Art Dept. of the School 
of Technology), is attractive and strongly 
appealing as a color demonstration. Mr. 
Hubbell’s most attractive works to the lay 
observer are his fancy figure subjects, such 
as the clever woman under a quilt, called 
“Ice on the Water Pitcher,” but it is in 
his portraits that he shows his admirable | 
command of form and design, his sound | 
knowledge of the human head and frame, 
and his individual taste for color. Mr. Hub- | 
bell makes use of a bewitching blue which | 
is peculiarly his own, a luminous, brilliant, 
yet restrained blue of most agreeable qual- 
ity. His brush is fluent and direct. Mr 
Hubbell’s subjects in this exhibition include 
the portraits of H. Siddons Mowbray, Chas. 
Reiffel, Hamlin Earl and the late Charles 
H. Caffin, Bertram Hartman, Jan Rubini, 
and Col. S. C. W. Brooks in uniform, and 
the fancy compositions, “The Land Man,” | 
“Snug Little Kingdom,” “Tweedletee,” 
“The Long Seam,” “Summer Bloom,” “Mar- 
ian,” and “La Sortee.” The salon picture, 
“Au coin de feu” and the portraits of Hart- 
man, Reiffel, and Rubini have been exhibited | 
in New York with the “Eclectics.”. Mr.) 
Hubbell is making his home here during the | 
Technology season, and his fine personality | 
has won instant success for him as a 
teacher. 





sented are Augustus John, [frank Brang- 
wyn, Charles Shannon, George Clausen, 
Muirhead Bone, Edmund Dulac and C. R. 
W. Nevinson. 

Small watercolor sketches by Lewis Ed- 
ward Smith are shown at Goodspeed’s 
Bookshop. . His work scores highest in this 
vein when he is sketching in atmospheric 
‘ural England. Mr. Smith has just returned 


‘to Halifax, N. S., whence he was driven by 


the disaster of 1917, The Canadian Gov- 
ernment recently purchased three of his 
«tchings for the permanent art collection at 
Ottawa. 

Old English prints in color are shown at 
the Cobb Gallery through this month. 


INDIANAPOLIS 


A statue of James Whitcomb Riley, the 
beloved Hoosier poet, was unveiled Nov. 
26 at Greenfield, Ind., the home of his youth 
and early manhood. This is the first mon- 
ument erected to his memory. It was made 
possible through the efforts of the Green- 
field Art Association and the school chil- 
dren of the world. Fair Hawaii and far- 
away Japan paid their tribute. It is esti- 
mated that 3,400 schools, more than a mil- 
lion children, participated in this labor of 
love. The statue is the work of Myra R. 
Richards of Indianapolis, whose bust of Mr. 
Riley was completed only a few weeks be- 
fore his death and is a remarkable likeness 


|of the poet. 
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{i mec ae ij; 0 bis watercolor drawings at the Daniel Henri Farre and already shown and noticed The Gorham Foundries 

Ki ||| Gallery, 2 W. 4/ St, to Dec. 14. in N. Y., are on view in Horticultural Hall ‘ x : 
ihe ' . . 

4) CHINESE PORCELAIN Ih! The exhibit includes three parts, a group) for two weeks. The proceeds of the exhi- give to the casting of life size, 

‘ iy, of tower 


colossal, and small statuary 
that painstaking and sympa- 
thetic handling which alone in- 
sures the most successful result. 


q Particular attention is being 
given to the patining of 
statuettes. 

@The Gorham Galleries are a 
continual exposition of every- 
thing new in contemporaneous 
sculptures. 
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WASHINGTON 

An exhibition of war drawings made by 
the official artists (7) of the U. S. Army at 
the front is now on in the Corcoran Gal- 
lery. This exhibition consists of 196 
sketches in black and white and color of 
scenes in the war zone. Capt. J. Andre 
Smith has to his credit 80 drawings, most of 
them of architectural and street scenes in 
color, showing his power as a draughtsman. 
The other contributors are Capts. Harry E. 
Townsend, W. J. Aylward, Wallace Mor- 
gan, Ernest Peixotto and W. J. Duncan. 

The exhibit recently shown in N: Y. of 
British naval photographs in color under 
the auspices of the British Bureau of Infor- 
mation is now on in the Corcoran Gallery. 

This remarkable display of photographs 
shows, as could be shown in no other way, 
the big part that the British navy has played 
in the winning of the big war. 

Frank Gardner Hale of Boston is hold- 
ing an exhibition of handwrought jewelry 
and enamels at Jane Bartlett's shop in Con- 
necticut Ave. from Dec. 7. Early in Janu- 
ary Mr. Hale is going to France as a Y. M. 
C. A. instructor, where he expects to remain 
two years. ~ nh ee 


MEMPHIS 


The Brooks Memorial Art Gallery has 
three interesting exhibitions on at present. 
In Gallery A are the copies of old masters 
by Carroll Beckwith that have been so 
much enjoyed in other cities. The Sculp- 
ture Hall has a new exhibition of small 
bronzes loaned by the Gorham Co. of N. Y., 
representing Henry Hering, Herbert Adams, 
Nana Bryant, Carol M. McNeil, Robert Ait- 
ken, Malvina Hoffman, etc. This small gal- 
lery is especially suited to an exhibition of 
bronzes, and the hall is beaut#ully deco- 








rated in dark Pompeiian panels, the entire 
fixtures of Pompetian designs, making a 
beautiful background for small sculptures. 

The print room has an interesting group 
of etchings loaned by the Roullier Galleries 
of Chicago, including examples of Whistler, 
Francis Simon, Legros, Seymore Hayden, 
Pennell, Brangwyn, MacLaughlan, Trow- 
bridge, etc., also a group of mezzotints 
loaned by Mr. Elliott Fontaine. 





ATLANTA 


The Atlanta Art Association has opened 
an exhibition of oils and bronzes at 212 
Peachtree St. The exhibit includes three 
canvases by Robert Henri, and four bronzes 
by Frederick McMonnie. Other artists and 
sculptors whose work is included in the 
exhibition are H. H, Nissels and E. R. Has- 
well, of Cincinnati, Melik Finkle, Helen 
Sahler, James R. Hopkins, E. C. Volkert, 
Dixie Selden and Reissel and Weis, two 
other Cincinnati artists and Misses Pearl 
Saunders and Katherine Wiley. 
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CORRESPONDENCE 4 B. W. Currier 


~ Sas E. W. Currier, a well known painter of 
& — - - . s ba - 
| California scenes, died Nov. 15 last at a 


SSS = : 
|San Francisco hospital. He had beena | c 
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QUEST OF NEW OLD MASTERS 

An amusing and paradoxical feature 
of the revived interest in art and art 
collecting, plainly manifest in the in-| 
creased number of visitors to the deal- | 
ers’ galleries during the three short 
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The Meanest Animal in the World 
Editor AMERICAN Art News: sufferer for some months although able to 
Dear Sir: | pursue his art, to which he was devoutly at- 
The meanest animal in all the world is the tached. . oe 
’ ‘nce the sig runty trained steer of the stockyard. That he artist passed a deal of time each year 
weeks that have elapsed since the SISM | wretched beast spends his life going to the |at Lake Tahoe, traversing the mountain | 
‘ing of the armistice and the close of the |gate of putative bovine salvation and leads|region with great enthusiasm ~~ 





























cannot be filled. 





THE NOVEMBER BURLINGTON 

The frontispiece of the November 
number of the Burlington Magazine is 
a fine plate showing a portion of a 
Piedras Negras Maya sculpture, illus- 
trating an interesting paper by Roger 
Fry on Thomas A. Joyce’s work on 
American archeology. “Portraits of 
Walter Raleigh and Francis Drake” 
form the subject of an article by J. D. 


fore the war are more Valuable today, 


and how can “new old masters” be 
desire for novelty? 

It is possible, of course, that when 
conditions become more settled there 
will be sent here for sale some superior 
old masters from owners forced to sell, 
but a demand for these works also ex- 


ists in Europe, and it must not be for- 


provided to order to gratify a taste and | 





gotten, as proved by the successful 


| paintings which have had their origin in the 


kind of subject, and the manner of handling 
made popular by some master of established 
reputation.. Yet these, perhaps purposeful, 
or perhaps subconscious borrowings, are 
allowed to pass as original works. 

To an artist the understanding would be 
that originality consists primarily in the 
work being done.of his own hand, not tak- 
ing into account those ostensible copies al- 
ready referred to; and, secondly, if inspired 
by some other work, then it shall show an 
original or individual treatment. 

Shall not a translation from one medium 
into another, such as from an oil painting 
into a chalk drawing, taking only the essen- 


Mrs. Virginia Sands, died in N. Y. two years 
ago. 


Artist Lemordant to Visit America 

America is about to receive the visit of 
the French painter Jean-Julien Lemordant, 
exhibitions of whose work will be held in 
N. Y. and other cities. Jean-Julien Le- 
mordant was at the outbreak of the war a 
painter who had acquired an enviable noto- 
riety, enviable especially for a man still in 
his early thirties. His pictures figured at 
the principal salons, where they attracted 
the admiration of the leading critics, while 
he had been entrusted with the decoration 
of theaters, town halls, and other edifices 





Milner, accompanied by reproductions tial forms and making no attempt, as in a| of historical, municipal, general and_pri- 
of four miniatures in the Imperial Gal-|sales and high prices in London and portrait, to render actual colors or tone|yate importance. To the themes . most 


lery, Vienna. 
A. F. Kendrick writes ably on “An 
English Tapestry” and the Mortlake 


Paris the past two years, that there is 


a new and competing element of col- 


lectors and buyers enriched by the war, | 


aualities, leaning only toward the organic 
line—as seen in the drawings by Holbein, 
which were studies for the subsequent paint- 
ing--be deemed an original production as 
such? 


painters restrict to the scope of enlarged 
illustrations—chiefly of Breton life and 
landscape—he brought a breadth of execu- 
tion and a sweep of vision very unusual in 


weavers. The illustrative plate shows | - i pt Treasury Board would think | a re. Piss? seemed namipped 7 rove 

; ; ./In Murope. ree "ae ;}the art o le tresco in modern torm anc 
prod nage ea oe I should like to urge a commission of art|}to vie with the old masters in the actual 
sented to - "Tree 


by the National Art Collections Fund. 
Part II of H. Avray Tipping’s articles 
on “English Furniture of the Cabriole 
Period” deals with “Seat Furniture” 
and is accompanied by reproductions 
of wonderful XVIII century chairs. 
W. R. Lethaby continues his series de- 
voted to “English Primitives” in Part 
IX on “Master Walter of Durham, 


Collectors Take Heart 
Renewal of interest by a wider public 
in current sales of rare books and paintings 
is a pleasing sign of the coming of more 
normal times. Prices have not been high, 
but neither have they been kept down to 
the slaughter rates that marked some of 
the forced sales in war times. Four first 
folio Shakespeares brought moderately good 
bids recently, but of more interest is the 
fact that the bidders were more numerous 

than has recently been the case. 


workers to be appointed to form their opin- 
ion, of what is to be termed original, for 
the benefit of the country in general, and 
their views transmitted to the 
at Washington. 
A. D. Patterson. 
Montreal, Dec. 2, 1918. 





The Art News has learned that one of | 


the causes of John S. Sargent’s recent trip 
to Europe was the reported injury in Paris, 
from shell fragments during the bombard- 


authorities | 


| magnitude of their conceptions. 

M. Lemordant was one of the early vol- 
|}unteers for the front in 1914. He literally 
besought the authorities to send him under 
fire, for, by his age and his military posi- 
tion, he was not designated for immediate 
active service. He fdéught in Belgium, on 
the Marne, before Arras, at Charleroi, where 
as sergeant major he put a stop to the 
flight of numerous troops demoralized by 
the loss of their officers and bv the superior 
forces of the enemy. He had a trench dug 


King’s Painter (1230-1305).” Patisctinn care. books foerely. because of ment by “Big Bertha,” of a near relative.|and gained time by methodical resistance 
“Six Drawings. by Rodin” furnish] their rarity is an ceeieel Rite tek dae aid. Mr. Sargent is represented in current Lon- | until he was wounded in the arm. This did 
the theme for interesting motes by Ran-|lector's ae EN ee agp PGs “tage hark ‘eny don shows by aquarelles. not induce him to give up his command and 
8 y wealthy. The increase of interest indicates ft ere an orderly retreat was the consequence. 
dolph Schwabe. . 


The plates accompa- 
nying the text show six of the earlier 
drawings of the great sculptor repro- 
duced on their original scale. 
“Additions to the Dublin Gallery,” 
with admirable reproductions of works 
by Teniers the elder and younger, are 
commented on in the closing article. 
The Burlington may be obtained 
from the American agent, James B. 
Townsend, 15 E. 40 St., N. Y. City. 


a greater feeling of future security among 
the moderately well off—men who a year 
ago would not have felt justified in spend- 
ing a few hundred dollars on an obvious 
luxury. It is a forerunner of piping times of 
peace.—N, Y. “Eve. Sun.” 








C. Bertram Hartman is painting in New 
| Hampshire, where he removed recently from 
his Greenwich Village home. Hr. Hartman 
has been painting also in Arizona and his 
| paintings of the West are to be seen at the 
‘ Montross Gallery. 





Mrs. Albert Sterner is preparing an inter- 
esting American art feature exhibit for the 
coming Red Cross Drive on the “Avenue,” 
to consist of invited works especially exe- 
cuted by artists on a given theme. 


James Britton’s portrait of Miss Jean 
Oliver, the Boston artist. which strangely 
disappeared from Miss Oliver’s Gloucester 
studio during the Greek Festival last sum- 
mer and was thought to have been stolen, 
has as strangely reappeared and is now in 
Miss Oliver’s Boston studio. 


On the following day he was promoted 
Lieut., receiving, as he says, a compliment 
he valued more than all those which had 
been showered on him during his previous 
career as an artist. 





Preparatory to an Eastern trip, Miss 
Constance Peters recently gave her fare- 
well exhibition of pictures in a San Fran- 
cisco gallery. They were oils ranging from 
a medium size to small sketches and reflect- 
ed principally the familiar landscapes about 
San Francisco bay and in Marin county. 
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’ REGINALD TOWNSEND, Secretary. Set Oy - leriticism, who are trying to lead the herd|he reflected those features with faithfulness, f 
15-17 East 40th Street newer would-be collectors for some” | of confused humanity to the paths of de-| Originally from Ohio, Currier had lived 1 
SUBSCRIPTION RATES . thing new.” There would seem to be dic They are preceeene : great ag escape swab re pwg vere His early training h 
R, IN ADVANCE- - - -— = $3.00 RE ee fotnaies’ aa ..| Their efforts are ostensibly directed to the | Was B% vast. t 
ZEAE. - - - - - e S ba ry prevalent ide a among American art lov establishment ot freedom, broad-mindedness, —— 1) 
ee. tere, Pa ae ‘so;ers and collectors that the four and a iw yoo vary ane as : — fact J. R. De Lamar 
7 noe thic they teach that the eternal verities of com . ee oe : 
arter vears ar—during which} : 5 . : Joseph Raphael De Lamar, financier and 
DISCONTINUANCES | quarter years ol "s , S ;}mon decency _and right living are obsolete ont Siceking tad Dec. 1, in Roosevelt Hos- ° 
If a subscriber wishes his or her paper|there has necessarily been little art|and incompatible with art Chaclea Vein | pital, aged 78. He was born in Amster . 
a = sags ogy ar oon or het fup- | movement and also necessarily little Mou Minsk: Bec 4 1918 ee es | dam af aarti Spanish, and Firecee ances- ; 
scription, notice to | ? . P . sg Bae, Sey Hk ees . ; ~~ ‘ : |}try, and ran away to sea when eight years ; 
sent; otherwise it will be assumed that a/importation of art works from Europe ‘ . “Original” Art [Old He followed that career for a number : 
continuance 18 expected and bill will be sent | —inust have enabled the dealers to find Customs ppraisement ° vigina . ot years and then w ent to Africa and traded \ 
and payment should follow. Seek ¢ .», ..;| Editor American Art News in a small way. While still a young man 
ee mors =: | OF produce new works ol merit anc Dear o's , 1 ) y he came to this country as Joseph Delamar, , 
WHERE ART NEWS x hy ‘value. Rare and choice examples, es In yonr teen of ne ae “a Hi 4/all but penniless, and became identified with f 
j . ° Ortrait ot uxliey Dy on. John oller, | ¢, = silve $93 ; ) 7 : : 
OBTAINED IN NEW Y | pecially of the greater and lesser old ] he arpa eel Sie allan in’ une copper and silver mining in Color ido und t 
Brentano’s - - Fifth Ave. and 27th St. | | t S is referrec oo in W 7. 4 ie - g - juc Nevada and accumulated a great fortune, 
. | ‘ ar : , “er , . act " tion, a replica, was hneid for duty in »~Oston his nd Ith being ‘stimat »d at over $25.000.- 
’ eer sh ixth Ave. masters, shown to certain collectors . pe ee: 1s wea emg es ate at | T $20,UUU, 
Toners fon, Oatety _ P F hefore the war and even during its|°" the ground that it was not an original} (990 when he married, in 1893, Nellie Vir- : 
WASHINGTO "pee cay appa Rea =< eer a & ©” | work, Mr. Collier states in an affidavit that ginia Sands, a remarkably beautiful daughter 
Brentano’s- - - - - F and 12th Streets) continuance, and admired by them, but | the replica ache ma iste pe acregnicgn of a New York druggist, he being 50 and 
‘ TS : : in certain respects, and claims that it was,| che 17 nae ‘ ‘ ante. 2 . 
gre Burlington St not purchased for patriotic or financial therefore, equally an original ees ‘“: fica pig oe Ay pode: 
- urlington St. : ays. ESO GE file 12 Spi * To arts Poe She SA d 
Art News Office g or other reasons, now that they are ina). In this instance, a painting whic h differs was granted, and she later married Mr. Hat- C 
Bottom, News Agent, : ; . }in any degree trom a work, on which it 1s, | maker. 
: 32 Duke St., St. James, S. W. iss Steninal e buying — , do not fas ~ Bes the main, founded, cannot be called a rep- Capt. Delamar, while engaged in multi- 
PARIS to interest them. They say: “Yes, | oe. ake ye ruling Poe l Te ggg farious business enterprises, found time to \ 
: : i . ioe Re ts SRI” <-)| eeere PPraseers. cannot pe called a4) cultivate the arts and the garden. He had 
Chaine & Simonson - 19 Rue Caumartin like this or that work very fine, etc., copy, tor it differs in certain respects trom pr tad aapdenn onl conservatories at his Gina , 
Vol XVII New York, December 7, 1918 No. 9/but I’ve seen this or that before; can’t a work ‘i — a nal ar What, | estate at Glen Cove, L. I., and devoted much 
i agen DI RES ; . >) len, is it but an original work! . |time to the raising and growing of flowers 
NOTICE TO SUBSCRIBERS you show me something new: The framers of the tariff bill of 1913, in hy wuisietaibles. He also bought largely of 
Owing to the disturbance caused by The output of Rembrandts, Rubens, eraaren™ ht en ee ot Pg «So {rom | pictures and tapestries and art objects, but 
sas : ; ly7 ¢ | Paintings, ¢€tc., Deing Gutiadle at love, CVi- | his taste was for the showy rather than 
ves ha pecosecicbegete i ielivery “of | Velasquezes, ¢tc., of undoubted au- | dently had in mind the work of professional canlley ciate and he was not willing to 
cannot guarantee prompt delivery o thenticity and worth never has been | Copyists— those win are Oe wags oe pay the high prices that the best works 
this journal through the mails. For larzge and has not increased. and the| i, o “cw bi Be wor ,; ey tee pte command. As a result, his large city house ' 
delays in such delivery, while they sai hes a at etedie | imitation of the originals, to the extent that/.+ Madison Ave. and 37th St. and his coun 
. rorks of these n and hers of lead- the inexperienced eye might find difficulty on ay: 1. mete Bet 74 x : = 
b ted at once to this of-| Works of these men and others of lead- |“ ey og i * |try house at Glen Cove are filled with a be 
should be reported a in ascribing whether it be an original or a! .%4..: FE RE BE aS SA eal, Si tag 
The | ing or lesser rank have really increased ines wildering array of pictures, tapestries and 
fice we cannot accept blame. €/ing or lesser rank have really increased | copy. These become naturally a commer- art objects, for the most part bought at 
journal is mailed in the General Newlin value during the war. As Mr. a pememneenty and rightly. should be} auctions or private sale at N. Y. auction 
$ k : axed. » zea cede teehee ieketiies oeane 
York Post Office early Friday evening Joseph Duveen told in the Arr News Mitiaatity. accbidink toa Treasury de- | rooms, and in many instances bearing attri- 
of each week and should reach our... .. ier f ae wg “satisfy the requirements of the | butions to great names, the pictures especi- 
N. Y. Ci d suburban subscribers of Noy. 23 last, his firm is shipping a| C!s!on, to pragend & ry ft ige htenestrhen or Fie jally. He was a lavish patron of certain 
. X. City and subu Re as aA e  BTelee nes hacks $4 | Statute, must extend to the thought, object, | French-American dealers and a N. Y. auc- 
by Saturday morning, and those at seen yrandt and a e aequez acK ) e ee the artist; «ge soa words, | tion house. 
greater distances in proportionate time. | |'ngland and has orders for other ship-| mae tee areata wr onal o eer ia} His great wealth, some $30,000,000, will go 
. : 3 7 F > has a new < origin< ethod is}. a ht 2 ‘2 danghter iss ‘ 
When extra copies of any issue af€/ ments of art works and objects, and }not sufficient basis for the claim of origi- | Fag oa at Ag eed eo r aa 
- ‘ , . <a ~~ ig anaes ice , “en mek ot F ‘lamar, m abc 23, whe ade 
required, advance notice ge verge tl there is already a “double market” for | or Paka " °  genecite sigeeond may be lher home with him and to whom he was | 
: | dis , ac » average cus s in- | ; 
of copies so required should reac a such works of value. The old masters | s aa a ellitinnhes a vee within song = ay Bed | devoted. Her mother, Mrs. Hatmaker, lives 
office at latest by Thursday afternoon | ° : A | SI ‘pom bid : Veer res OD p, , FOS |}in Paris, and her grandmother, the late 
of any week. Later orders frequently | shown here to American collectors be-|contorm to that theory. There are many ! 


AMERICAN ART NEWS 











id 
'S- 


rs 
er 
ed 


ir, 
th 
aid 
1e, 


ir- 
er 
nd 
li- 
ee 
it- 


ti- 
to 
ad 
he 
ch 


of 
ut 
an 
to 
ks 
se 
in 
c- 
nd 
at 
on 
ri- 
ci- 
in 


eee) 
iSs 
de 
‘as 
ite 
irs 


‘iss 


an- 
om 
ct- 
out 


LONDON LETTER 


London, November 23, 1918. 


The Government scheme in which the 
Boards of Trade and Education, and the 
Society of Arts are to co-operate in the 
establishment of a British institute of in- 
dustrial art is taking shape, and certain of 
activities have already been 
Firstly there is to be estab- 
a permanent exhibition 
work of industrial art, 


its various 
formulated. 
lished in London 
of modern British 
chosen 
artistic 
eventually 
porting and 


craftsmanship. It is intended that 
this exhibition shall be self-sup- 
that it shall be entirely im- 
mune from any temptation to accept ex- 
hibits as advertisements. The second func- 
tion of the institute will be to act as a sell- 
‘ng agency in connection with the exhibi- 
tion, and in addition a purchase fund will 
be established in order to secure works 
of outstanding merit for the State. These 
will be exhibited in the Victoria and Albert 
Museum. The training of designers and 
craftsmen is to be systematized and means 
adopted for bringing them into touch with 
manufacturers. Scholarship prizes and fel- 
lowships are to be instituted for the propa- 
gation of research and for the encourage- 


ment of art students in the study of: the 





with regard to a high standard of | 





practical requirements of various trades so| 


that time may not be wasted as heretofore 
in preparing designs which are of little 
practical use in connection with the materi- 


als with which they are concerned. Ar- 
rangements have also been made with the 
British School at Rome to enable British 


craftsmen and industrial artists to undergo 
a course of study in Roman art. Every 
care is being taken to ensure that the greater 
artistic quality of the goods produced does 
not result in an increase of prices, a defect 
which is all too common in this country 
whenever manufactures tend to improve in 
an aesthetic direction. As a matter of fact 
a beautiful thing costs no more to produce 
than an ugly one, so that there is no reason 
why greater profits should accrue. In 
course of time it is anticipated that the de+ 
crease in the production’ of unlovely things 
will result in a decreasé in the demand for 
them and an increased demand for those 
which are of real beauty. 


Lavery’s Gift to the Nation 
The gift of nearly 50 pictures of naval 


war operations has been made by Sir John 
Lavery to the Imperial War Museum. These 


works were carried out while Sir John was| 


making naval drawings under the auspices 
of the Admiralty on the condition. that the 
latter was to have the option of purchase. 
The artist has, however, preferred to make 
a free gitt of them and they have been 
readily accepted on behalf of the people by 
the First Commissioner of Works, Sir Al- 
fred Mond. They will be on view 
month at the Sea Power Exhibition at the 
Grosvenor Galleries. 


Guineas or Pounds? 


There is a combined movement on the 
part of the London picture dealers to bring 
pressure to bear on Christie’s in order to do 
away with the custom of bidding for pic- 
tures in guineas instead of in pounds, as is 


the custom with other salesrooms. The 
dealers’ contention is that this fixture of 
price in guineas brings endless complica- 


tions into their accounts and that, as there 
no longer exists any coin of the value of a 
guinea, there is no valid excuse for the con- 
tinued maintenance of the inconvenient cus- 
tom. They also maintain that the altera- 
tion of bidding from guineas to pounds will 
result in no loss to Christie’s, a bidder who 
would be willing to give 100 guineas for a 


picture being equally willing to state his 
bid as ‘£105. I cannot say personally that 


[ think the latter point very likely to hold 
good, as I believe that a buyer who has 
vaguely fixed 100 as the limit to which he 
will bid will not so lightly remind himself 
of the change to convert his 100 into 105 
on the ground that he is bidding in pounds 
whereas he would formerly have been bid- 
ding in guineas. The dealers’ “round robin” 
has, I believe, been delivered, and as it in- 
volves a refusal on their part to bid, should 
the old custom be persisted in, I should 
think it extremely likely that they will gain 
their point. I hope to have more to tell 
you on this subject next week. I must say 
that from the point of view of foreign and 
American collectors who follow with inter- 
est the prices paid at Christie’s the altera- 
tion would be all to the good, for this count 
ing in an obsolete coinage such as guineas 


Must prove extremely confusing to them. 
A Dominion Show 

» urin December the galleries of the 

‘oval Academy will be lent to an exhibi- 


tion organized by the Royal British Colonial 
Society of Artists in conjunction with the 
Society of Australian Artists. This will 
include work by soldiers and sailors of the 


Rte . domintnne es SS Sea 
ae dominions and colonies now serving 
Surope 


a and will contain the war pic- 
tt executed by official artists for the 
arious governments. The exhibition should 
Prove of 


great interest. 


next | 


lits handling of light and shade. 


CHICAGO 

As time goes on considerable discussion 
anent the’ annual exhibition of American 
art develops and it becomes apparent that 
Chicagoans have not been fairly treated 
altogether. There are names missing from 
the catalog which rightfully belong there 
by reason of years of worthy endeavor 
and achievement, while, on the other hand, 
there are some pretty bad “jokes” in 
way of pictures hanging on the line. 
whole, the exhibition is of high quality, but 
there are a few things whose presence would 
puzzle any sane person, not to mention 
connoisseurs. There are even one or two 
examples of the “freak” kind, with solid 
foliage on the trees and dissolving, seem- 
ingly transparent, buildings which,’ when 
compared with the Palette scrapings of some 
of the excluded Chicagoans, fall far below 
them as works of art. It is surely time 
to cut out all the old nonsensical, mystify- 
ing chatter about “experiments” and trying 
to work toward a new viewpoint in art, and 
accord a little recognition to sincerity and 


achievement in canvases which can’ be 
recognized as pictures. 

\mong the new names that shed lustre 
on this show is that of Antonio Barone, 


who paints in a characteristically Latin way 
and yet manages to put the freshness of a 


rugged personality into his work. The 
Taos painters show up with a collection 
of vivid, vigorous things, although even 


they seem to be a little less high keyed 
than formerly. Blumenschein’s entry is a 
big decorative canvas with two dancing 
figures in scarlet as its center of interest. 
It is not nearly so compelling a work as 
the “Rabbit Hunt” which he exhibited here 
last year. Ethel Louise Coe paints “Taos 
Folk”: with good tone and fine quality, 
while Victor Higgins maintains his repu- 
tation as a colorist and poet. Walter Ufer 
is more amazingly rea! than ever, “Me and 
Him” being all but alive. What American 
at present day can paint as does this man? 
Chicago could challenge all the other art 
centers of the country to show an equally 
dazzling skill, in my opinion. 

E. Sievert Weinberg, who registers from 
Oakland, Cal., scores a triumph in “Her 
Oven,” a Taos picture particularly fine in 
The clay 


| oven in the sun becomes a really beautiful 











|as well as interesting object. 


Another Western man who appeared at 
this show in a burst of glory is William Rit- 
schel, whose “Moonlit Cove, Cal.,” is. so 
fine that several of the jurors were afraid 
to admit it without protest lest they sacri- 
fice their reputation as critics by bowing 
with the multitude before it. Pauline 
Palmer’s portrait of her mother is worthy 
of consideration, beautifully and reverently 
painted, with an unerring instinct for 
grasping and expressing spiritual loveliness 
through the physical. Everything in this 
picture is significant, the setting of antique 
furnishings in sweet accord with the fine old 
silverhaired lady in her silk gown and lace 
cap. 


One exhibitor who puzzled his fellow 
artists a bit was Eben F. Comins of Boston, 
who has produced a red that seems to radi- 
ate light. His little picture “The Red Cross 
Fete” glows like a lantern on the gallery 
wall and his portrait with its splendid red 
scarf is a vivid flash of unique color. An- 
other Boston man whose work is much 
admired by local artists, is Frank W. Ben- 
son, whose studio interior, “The Open Win- 
dow,” is one of the best things in the show. 
Robert Henri’s “Spanish Girl of Segovia” 
is also voted by local critics as the finest 
achievement of his career. Those who know 
it will not have failed to remark its quality. 

Two young Chicagoans, Fred Grant and 
Martin Hennings, were honored with the 
admission of two canvases each in a show 
where almost no one else had more than 
two. This showed good headwork on the 
part of the jury, for they are both capable 
men with big futures before them. 


Some Good Sculptures 


Most of the exhibitors of plastic art, and 
nearly all of the best ones in this exhibition 
are local men, including Richard Bock and 
A. V. Lukas, who were accorded honorable 
mention. The woodcarving by the latter 
artist, a portrait sketch in bas relief, is an 
exquisite and finished work, delicate in the 
tracery of detail. Emil Zettler, Albin Pola- 
sek and Maximilian Hoffman tower like 
big oaks in a grove and Emory P. Seidel 
sdbmits five portrait bnsts of children, 
every one of which breathe a father’s love 
and a sculptor’s skill, combined in strokes of 
genius. 

There seems to be quite a strong under- 
current of feeling over the “Round Robin” 
affair at the Cliff Dwellers. Inviting mem- 
bers to stay away when distinguished 
guests are to be entertained at a club does 
really seem a little unusual, not to say harsh, 
and it is not to be wondered at that the 
resentment should find an outlet in a Round 
Robin to the executive committee. 


Marion Dyer. 
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SAINT LOUIS 

The City Art Museum is holding an ex-| 
hibition ot 35 oils by Canadian artists, all | 
the property of the National Gallery of} 
Canada, with the exception of six privately 
owned. The collection assembled by 
Mr. Eric Brown, director of the gallery at 
Ottawa, is presented for the first time in 
the U. S. The exhibition will continue in | 
St. Louis until Jan. 1, when it will proceed | 
on a tour of the Hackley, Minnéapolis, | 
Chicago, and other American museums for | 
a year. 
Most of the canvases are landscapes, in- 
cluding a number by artists of the “Algon- 
quin Park” group of painters, whose aim 
has been to interpret the Canadian forests, 
streams, and other things Canadian after a/| 
Canadian fashion. The most. successful | 
member of this group was Tom Thomson 
(died 1917), who is represented in the ex- 


hibition by three capital pictures: “The 
Northern River,” “The Jack Pine,” and 
“Autumn’s Garland,” all the property of 


the National Gallery of Canada. 

Homer Ransford’ Watson is represented 
by “The Mill Pond Flood Gate,” lent by 
the artist; Arthur Crisp by a spirited ballet- 
scene “L’Encore”; Maurice Galbraith Cullen 
by a winter scene, “Ice Harvest,” depictitmg 
oxen drawing loads over windswept fields 
of snow; Lawren §S, Harris by two snow 
scenes remarkable for color and vibration 
in some respects, like those of Schultzberg, 
but hard and less photographic, also 
less crisp, though more restrained and ac- 
-ordingly decorative; Francis Hans Johnston 
by two nocturnes entitled respectively “A 
Northern Night,” and “Silver Silence.” 
“Misty Day” is by Ernest Lawson; “Oxen 
Drinking” by Horatio Walker. Both ot 
these painters need no further introduc- 
tion, and both are represented in the loca! 
and other museums by characteristic works. 
“Oxen Drinking” is the most important | 
picture in the Canadian exhibition, The 
owner of it is the National Gallery of Can- 
ada. 

As a whole the collection assembled for 
the American tour is distinguished by strik- 
ing colors, by luminosity, by vigorous com- 
position, used in a broad and fearless man- | 
ner, yet with admirable restraint. The ex- 
hibition is meeting with a hearty reception. 

The exhibition of small bronzes by the 
National Sculpture Society in the art muse- 
um until Dec. 1 was a rare treat. Sixty- 
five examples were sent in, including pieces 
by Adolph Weinman, Albin Polasek, Furic 
Piccirilli, Charles Niehaus, Frederick Mac- 
Monnies and Herman MacNeil. 

Four of the most convincing works wer« 
“Dancing Faun,” “Girl with a Parrot,” and | 
a pair of bronze gilt candlesticks by Edward | 
McCarten, whose work affects no archaism 


less 


but carries forward the Greek and Lati1 
spirit. A horse full of strong plastic quality | 
and of action belonged to an equestria! 


roup by Fredk. G. R. Roth. One of the mos 
graceful of the numerous nude figures rep: | 
resented a girl, naively and with animatior 

holding a dove to her breast. The sculptor 

is Furio Piccirilli. Frederick MacMonnies’s | 
“Pax Victrix,” in composition somewhat 
after the style of Giovanni da Bologna’s | 
“Rape of the Sabines” and of Benvenuto 
Cellini’s “Perseus,” is unlike either of thos 
two masterpieces largely because MacMon- 
nies has overladen superbly modelled fig- 
ures with irrelevant accessories. 

A figure resembling in a certain epic 
grandeur the Lenormant “Athena Parthe- 
nos,” yet an original creation, is August 
Jaeger’s severe, architectonic, female “Deco- 
rative Figure.” A youthful nude, seated on 
a rock gazing at a crystal ball which she 
holds in her hands, is in another vein, “The 
Future” is the name of this graceful figure 
of which the torso is beautifully modelled. 


PARIS LETTER 


Paris, Nov. 25, 1918. 

There was brilliant sunshine for the car- 
nival of victory in Paris, Nov. 11 and 12. 
Brilliant sunshine by day, and _ brilliant 
moonshine by night, helped out for the first 
time since the war began by a quite gener- 
ous illumination of the streets by the mu- 
nicipality. And Parisians danced and sang 
to their hearts’ content. Where the fun 
was the wildest, one was sure to find a knot 


‘of American boys in khaki who submitted 


with a very good grace to being thoroughly 


land publicly kissed by laughing girls carry- 


ing flags and tricolor ribbons. 


Recent Art Sales 


~ With so many attractions outside, ama- 
teurs deserted the salesrooms, although 
some: interesting works were offered that 
week. One long delayed event was, how- 
ever, successfully brought off on the eve of 
the signature of the armistice, the conclu- 
sion of a sale begun On Mar. 23, when “Big 
Bertha” was trained on Paris; namely, a 
collection of small cabinet curios which real- 
izer fair prices. An attractive pair of XVII 
century mnutcrackers in carved boxwood 
work made $86. 


Coming War Art Exhibition 

An exhibition of war art is to be held as 
soon as the war artists can arrange it. One 
of the “clous” will, of.course, be Jonas’s 
portrait of Marshal Foch. “I cannot give 
you a real sitting,” the Marshal said when 
the artist arrived recently at his headquar- 
ters, “but if you can sketch while I work I 
will move as little as possible,” and Jonas 
managed to bring off a series of drawings 
for his picture, while some of the compli- 
cated and_ brilliant manceuvres’ which 
brought about the sudden collapse of Ger- 
man arms were being planned and ordered. 

Another of the handtul of men accredited 
as artists to the French armies is Berne- 
sellecour, whose father, cautiously enough, 
established a great reputation by his war 
canvases in 1870. J. Berne-Bellecour, the 
son, has procured some valuable documents 
painted in the American, the British and 
also the French fronts, with some curious 
drawings, done in the Hindu camps. He 
has just returned from the American front 
with a peculiarly impressive painting of 
front line trenches and barbed wire en- 
tanglements, painted just after a brilliant 
episode. No American head shows above 
the camouflaged trenches, but German dead 
are lying caught in the wires. Shells are 
falling in the lugubrious landscape, betok- 
ening the heavy bombardment which pre- 


A. I. 


|}cedes an attack on a large scale. 


PHILADELPHIA 

Lithographs, etchings and reproductions 
in color, constituting the fourth annual ex- 
hibition of the Print Club, cover the four 
walls and a number of improved screens in 
the gallery of the Art Club to Dec, 14. 
Frank Lynn-Jenkins, the English sculptor, 
formerly President of the Chelsea Art Club, 
a member of the Royal British Sculptors’ 
Society, addressed a distinguished com- 
pany of artists, literateurs and musicians 
upon the subject of “Art and Artists in 
England During the War,” at the opening 
Nov. 30. Nine etchings by Spencer Pryse 
of the “Autumn Campaign of 1914,” a set 


|of twelve reproductions in color, after Sar- 


torio, showing the movement and fighting 
on the Italian battle front, a number of 
views: of “Rheims Cathedral, under Fire” 


| by Louis Orr, superb examples of the etch- 


er’s art; lithographs by Louis Icart, Wil- 
lette, Steinlen, Lucien Jonas, Manfredi and 
Abel Pann, .are the leading features of the 
show. 


French war posters were exhibited at the 


The sculptor is Thomas Shields Clarke. | Art Alliance from Nov, 26 to Nov. 30 inclu- 


SAN ANTONIO 

Miss Elizabeth Eberle, sculptress, has re- | 
turned to spend at least a year doing her 
part, as she says, in arousing the city te 
realize its future in the world of art. 

The Mexican population is to be encour- 
aged in the pursuit of producing pottery 
and it is suggested that the Mexican homes 
near the Japanese gardens should be given 
free of expenses to those occupied with the 
trade. 

In 1915 Lorado Taft asked Miss Eberle 
to Chicago to help hith complete his co 
lossal “Fountain of Time”—the million-dol- 
lar fountain. The work having been com- 
pleted she returned here. Miss Eberle had 
been in Chicago only a few months wher 
a studio was awarded her as a mark of hon- 
or in recognition of her work. Now she is 
occupying her San Antonio studio and dur 
ing her stay here she will devote herself 
to modeling portrait busts. 

All artists or students of arts of advanced 
studying, having studied at art schools, are 
free to use the studio every Saturday af- 
ternoon, and this is the group of artists t« 
whom the constructive improvement of the 
city is a matter of vital interest. The aim 





sive. Recitations in French by M. Rudyar, 
poet, painter and musician, were given at 
the opening of the exhibition which includ- 
ed some examples of his work in color. 
Paintings by Maud Drein Bryant will be on 
view in the same gallery to Dec. 10. Por- 
traits and chalk drawings by John McLure 
Hamilton are shown at the Rosenbach Gal- 
leries, to be followed later by an exhibition 
of the works of Robert Spencer. 

The final disposition of a collection of 
paintings and Chinese porcelains bequeathed 
to the city under the terms of the will of 
the late Mary B. Ashmead seems to be un- 
decided, it being reported that the Art Jury 
| declined to accept it and later that its dis- 
persal by public sale at a leading art auc- 
tion house has been indefinitely postponed. 
That an art museum is not a mere cemetery 
of bric-a-brac is demonstrated by the or- 
ganization at Memorial Hall of a Children’s 
Museum of Industrial Art, educational in 
;} aim, now open. 2 

Action on the audit of the estate of the 
late John Graver Johnson, by the Orphan’s 
Court has been postponed until Dec 10 when 
Mr. Maurice B. Saul and the Pa. Co. for 
Insurance of Lives, executors will ask per- 
mission to place the art collection left to 
the city by Mr. Johnson in some suitable 








of the studio is to have a bulletin of im- 
portant art news and to exhibit works of 
art by prominent people. 


building more adapted to the purpose than 
the lawyer’s late residence. 
Eugene Castello. 
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Mid-Year Professional Art Courses 


N. Y. SCHOOL OF FINE AND APPLIED ART 
Frank Alvah Parsons, Pres. Begins Jan. 6th 


Write for our plan to complete first year work 
this season. Interior Architecture and Decora- 
tion, Costume, Poster, Stage and Textile Design, 


rafts, Teachers’ Courses, etc. Circulars 


SUSAN F. BISSELL, Sec. 2239 Broadway, New York 








EDGAR DEGAS, Deceased 


Second Paintings, Pastels, 
Drawings 


By EDGAR DEGAS 
and proceeding from his studio 


SECOND SALE IN PARIS 


Galerie Georges Petit, 
Rue de Séze, No. 8 


On 11th, 12th and 13th December, 1918 
On View! (Private) on 9th December 
(Public) on 10th December 


Auctioneers, Me. F. Lair-Dubreuil, 6 Rue 
Fayart; Me. Edmond Petit, 25 Rue Coquil- 
liere. Experts, MM. Bernheim Jeune, 25 Bd. 
de la Madeleine; MM. Durand Ruel, 16 Rue 
Laffitte; M. Ambroise Vollard, 28 Rue de 
Grammont; M. Loys Delteil, 2 Rue des Beaux 
Arts (for engravings). 

















UTICA 
An exhibit of oils, all landscapes at the 
Public Library art gallery is now on; all 
are from the brush of William H. Singer. 
The collection is loaned by the Folsom Gal- 
leries of N. Y., and has also been shown 
in the Vose Gallery, Boston. 


MUSKEGON (MICH.) 

Paintings by John Wenger are now on 
view in the west room at the Hackley Art 
Gallery. Mr. Wenger closely associates paint 
ing and music. Many of the pictures have | 
musical titles as the “Sonata,” “The Music| 
Room,” “At the Opera,” “A Moonlight | 
Sonata,” etc. 





Scott 


CALENDAR OF SPECIAL NEW YORK 
EXHIBITIONS 


American Art Galleries, 6 E. 23 St.—Allied War 
Salon, including 200 drawings by official American 
artists in France, Dec. 9-24 (net proceeds for the 
Art War Relief). 

Arden Studios, 599 Fifth Ave.—Twentieth annual 
exhibition of American Society of Miniature Paint- 
ers, to Dec. 10. The Durant Kiln Pottery is 
shown simultaneously. 

Arlington Art Galleries, 274 Madison Ave.—Selected 
American paintings. 

Art Alliance of America, 10 E. 47 St.—Textiles. 

Art Alumni Association of Pratt Institute, 296 La- 
fayette Ave., Brooklyn—Southern California paint- 
ings by Mrs. Walter S. Perry, to Dec. 19. 

Art Salon of Hotel Majestic, Central Park West at 
72 St.—Under the direction of Dr, Fred Hovey 
Allen. Paintings by Miss Susan Ricker Knox, to 
Dec. 9. 

Babcock Galleries, 19 E. 47 St.—The “‘Eclectics” 4th 
annual exhibition to Dec. 14. 

Braus Art Gallery, 2123 Broadway—New paintings 
by American artists, through December. 

Brooklyn Museum, Eastern Parkway—Brooklyn So- 
ciety of Etchers, Dec. 10-Jan. 5. 

Catherine Lorillard Wolfe Art Club, Grace House, 
802 Broadway—Paintings by members during Dec. 

City Club, 55 W. 44 St.—Pictures by Colin Camp- 
bell Cooper, and Emma Lambert Cooper, to Dec. 10. 

Daniel Gallery, 2 W. 47 St.—Drawings by Charles 
Demuth, to Dec. 14. 

Durand-Ruel Galleries, 12 E. 57 St.—Paintings of the 
“Avenue of the Allies’ by Childe Hassam, to 
Dec. 14. 

Ehrich Gallery, 707 Fifth Ave.—French XVIII cen- 
tury stipple and line engravings, during Dec. 

Ferargil Gallery, 24 E. 49 St.—Small paintings, 
bronzes, and wrought iron, through Dec. 

556 Fifth Ave.—Decorative paintings on silk by A. L. 
Locker, to Dec. 24. Under the direction of Mrs. 
Albert Sterner. 

Flambeau Weavers, 7 E. 39 St.—The Bryant Flem- 
ing collection of Chinese carved panels, extended 
to Jan, 1. 


Folsom Gallery, 560 Fifth Ave.—Paintings by Amer- 


ican artists, including examples of the late Henry 
G. Dearth. 

Grolier Club, 47 E. 60 St.—Books and engravings 
illustrative of the arts of the architect and interior 
decorator, principally of the XVIII century. To 
Dec. 31. 

Kennedy Galleries, | 
prints and aquatints 
through Dec. 

Little Gallery, 4 E. 48 St.—Hand-loom work by 
the Tenafly Weavers, through the month. 

Macdowell Club, 108 W. 55 St.—Group of ten art- 
ists, to Dec. 8. 

Metropolitan Museum, Central Park at 82 St. E.— 
Open daily from 10 A. M. to 5 P. M., Saturdays 
until 10 P. M., Sundays 1 P. M. to 5 P. M. Ad- 
mission, Fridays, 25c., free other days. 

Milch Galleries, 108 W. 57 St.—Paintings by Ed- 
ward H. Potthast, N. A., to Dec. 16. 

Montross Gallery, 550 Fifth Ave.—Woodland_pic- 
tures by Robert Henri, done on the coast of Maine 
last summer, to Dec, 28. 

Mussmann Gallery, 144 W. 
etchings, to Dec. 21. 


613 Fifth Ave—Old English 
by William A. Sherwood, 


57 St.—Aquatints and 


National Academy of Design—Winter exhibition, 
Dec. 11-Jan. 12, 1919. Fine Arts Galleries, 215 
W. 57 St. 


National Arts Club, 119 E. 19 St.—Natl. Society of 
Craftsmen, 13th annual exhibition of Arts and 
Crafts, including work bearing on reconstruction 
of the soldier and sailor, to Dec. 28. 

New York Public Library—Print Gallery (Room 321) 

—The War Zone in Graphic Art, including etch- 
ings and other prints depicting eastern France and 
Belgium during the seventeenth-nineteenth cen- 
turies. 
Memorial exhibitions of etchings by J. C. Nicoll 
and wood engravings by Elbridge Kingsley. War 
lithographs by Brangwyn, Bone, Pennell and 
Copley. 

N. Y. School of Applied Design for Women, 
Lexington Ave.—French war posters 
brought over, to Dec. 21. 

Pen and Brush Club, 134 E. 19 St.—First winter ex- 
jen iL of work by club members, Dec. 14 to 
an. 11. 


160 
recently 


Salmagundi Club, 47 Fifth Ave.—Watercolors, illus- 


trations and etchings, Dec. 7-21. 


Satinover Galleries, 27 W. 56 St.—Paintings by old | 


masters and art objects. 

& Fowles Galleries, 590 Fifth Ave.—The 
Thomas Hope collection of Flaxman’s drawings, 
to Dec. 19. 


| Touchstone House, 118 E. 30 St.—Xmas gifts from 


all over the world, to Dec. 21. 


Whitney Studio, 8 W. 8 St.—Paintings by Ernest 


Lawson and Guy Pene du Bois, to Dec. 18. 








volumes in costly bindings by his master hand; 

Mon. and Tues., Dec. 9 and 10, afts. and eves. Lit- 

erary property belonging to the estate of the late 

Mrs. Fred §S. Coolidge and 
Philip Bartholomew; standard sets and general 
literature; XIX and XX «century publications; 
Wed., Dec. 11, aft. and eve. 

The Anderson Galleries, Park: Ave. and 59 St.— 
Collection of books to be sold by order of Mrs. 
Chauncey J. Blair; afts. Mon., Tues. and Wed., 
Dec. 9, 10 and 11. Original drawings by old and 
modern masters, collected by Hamilton Easter 
Field; Tues. eve., Dec. 10. Original drawings of 
the French Renaissance; also by F. Bartolozzi; 
engravings by J. C. Wille and G. Edelinck; rare 
theatrical prints and modern etchings; property of 
Chas. H. Carey; Wed. and Thur. eves. Rare auto- 
graphs and MSS. from the files of the Wide-Awake 
Magazine; Thur. aft., Dec. 12. A collection of old 
English silver, mostly Georgian, and some fine 
pieces of old Sheffield plate; on view to sale, Sat. 
aft., Dec, 14. 

Clarke’s Auction Rooms, 5 W. 44 St.—Contents old 
English Manor-house of Chevrells, Chevrells Green, 
Hartfordshire, England. Exhibition Dec. 6-8 inc. 
Sale Dec. 10-14 inc., 2:45 p. m. each day. 

Heartman’s, 36 Lexington Ave.—Americana, English 
literature, fine books, including many rarities; 
Tues., Dec. 10, 11 A. M. 


Wm. oss arren, 












English Pottery—Old Eng- 
lish Glass- Old English Sil- 
ver—Old English Pewter. 
Original Examples. 
New York. 10, 12, 14 E. 45th Street 
London, W. 217 Piccadilly 
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Bourgeois Galleries 
Old and 





Modern Masters 





668 Fifth Avenue New York 








ART AND BOOK SALES 








Cox’s “Attic Library” Sale 

The library formed by the late Alfred J. 
Cox, of Chicago, from his so-called “Attic 
Den,” as exclusively announced in the Au- 
gust Art News, is to be sold at auction at 
the American Art Galleries, 6. E. 23 St., 
Monday and Tuesday afternoon next., Dec. 
9-10, 

The library is distinctly a dramatic one 
and works relating to the great figures and 
memorable happenings on the stage abound 


in it. There are books about Colley Cib- 
ber, David Garrick, Edwin Booth, Jenny 
Lind, W. C. Macready, Charles Kean, 
Mrs. Jordan, Fanny Kemble, Charlotte 


Cushman, Charles Matthews, Peg Woffing- 
ton, and other great stars. There are rare 
theatrical and anti-theatrical tracts; the- 
atrical disputes, plays of the last three cen- 
turies, and, of course, an interesting sec- 


tion devoted to the supreme head of the 
play-writing fraternity—William Shakes- 
peare. 

Mr. Cox managed to assemble an ex- 


tremely large and important set of Shakes- 
peareana, comprising some 600 volumes of 
analysis, criticism, biography, anecdotes and 
digest. It is topped off by a highly im- 
pressive copy of the imperial edition of 
Shakespeare’s works, extended to thirty- 
nine volumes by the extra illustrations. 

Many of these books have the double 
interest of having been bound by Mr. Cax. 
Among these is a set of Victor Hugo’s 
works, each volume in a different shade and 
style and with differing doublures. 

Mr. Cox was born in England, but came 
to America and established himself in Chi- 
cago before the great fire of 1871. That his- 
toric event wiped out his prosperous bind- 
ery, but put only a temporary stop to its 
career. The binders’ sympathies extended 
beyond the commercial side of his work. 
and his like of literature and ardent pursuit 
of rare volumes brought him into associa- 
tion with the keenest wits of the Western 
metropolis. 

Among 
browse among the 
sumptuous “attic 


others Eueene Field loved 
volumes of Mr. 


den.” 


to 
Cox’s 


Sale of Three Libraries 
The libraries of the late William Ross 
Warren. Mrs. Frederick S. Coolidge, and 
Philip Bartholomew are to be sold at the 
American Art Galleries, Tues. eve. next. 
Dec. 10. These include standard sets of 


American and English authors. art hooks, ! 


etymological works, philosophical writings. 





Telephone Plaza 6093 


EMILE PARES 
APPRAISERS———— 


Importer of Antiquities and 
Art Objects --- Tableaux 


20 East SSth Street - New York 


Paris—11 Place du Palais Bourbon 


EXHIBITION 


Of the contents of the old English 
Manor-House Cheverells, Cheverells 
Green, Hertfordshire, England, on 
December 6th, 7th and 9th. 











Interesting Antique Furniture, includ- 
ing important Chippendale, Manwar- 
ing, Sheraton, Heppelwhite 








and 
Adam pieces; rare Silver, Antique 
Rugs, Waterford Glass, old China, 
Laces and Embroideries, Brasses, 
etc. 














Owing to the war it has become neces- 
sary for the private owner who 
brought all these articles from his 
home in England to this country, 
to dispose of them at unrestricted 
public sale on December 10th, 11th, 
12th, 13th and 14th at 2:45 P.M. 


A fully illustrated catalogue, describ- 
ing the articles and indicating their 
origin, will be mailed upon receipt 
of $1. 


AUGUSTUS W. CLARKE, 
Auctioneer. 


Clarke’s Rooms, 5 W. 44th St. 
(opposite Sherry’s), 
New York City. 


On view today: The magnificent four 
post Cheverells Bed, designed and made by 
Chippendale, which Mr. Karl Freund de 
scribes as “infinitely superior in dignity 
and style to the famous Canfield Bed.” 
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OLD AND 
MODERN 
PAINTINGS 





New York 
565 Fifth Avenue 


Chicago 
536 S. Michigan Avenue 
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24 Eas: Forty-ninth Street 

Little paintings by Lathrop, Carlsen, Carl- 
son, Hassam, Follinsbee, Potthast, Warren 
Davis, Spencer, Snell, King, Bruestle, Leith- 
Ross, Greacen, Cimiotti, Couse, Mygatt, Vol- 
kert, etc. 

UNTIL JANUARY 
Carey Etching Sale 

A large and superior collection of mod- 


ern etchings, with an assemblage of original 
drawings ot the French Renaissance, the 
first ot the kind ever offered at public 
sale in this country, formed by Mr. Charles 
H, Carey of Baltimore, will be sold at the 
Anderson Galleries, Park Ave. and 59 5St., 
Wed. and Thurs. eves. next, Dec. 11-12. 
The drawings will attract wide attention 
and should be eagerly competed for, as they 
are of especial interest and have rare beauty, 
freshness and charm. “They originally be- 


longed to an old French collection and were | 
a part,’ says Mr. Sloog in a well written | 
evidenced | 


introduction to the catalog, “as 


by the’ paper, watermarks, and the hand- 


writings of the selection, made in the XV11 | 


Bouchet 
which the 


century 


by Henry du 
called 


‘Villefix,’ and of greater 


part are to be found today in the ‘Collection | 
de Crayons Francais,’ in the Paris Biblio- | 


theque Nationale. These drawing are, how- 
ever, superior to those in Paris in condition 


easy to understand, as the Paris examples | 
have been handled for many years by the | 


| MODERN ETCHINGS 
COLLECTED BY 


CHARLES H. CAREY 


OF BALTIMORE 


WITH A COLLECTION OF ORIGINAL DRAWINGS OF THE FRENCH 
RENAISSANCE AND BY F. BARTOLOZZI, : 
WILLE AND G. EDELINCK AND RARE PRINTS OF THEATRICAI 


public.” 

There are also in the Carey collection 
some charming sketches by Bartolozzi, 
Originally a part of his personal collection, 
sold at auction in London a few years after 
the artist’s death. In the collection is also 
a remarkable set of engravings, proceeding 
from the Lawson collection by Willie and 
Edelinck. There are also a number of the- 
atrical prints from well known collections, 
while among the modern prints are exam- 
ples of such artists as Brangwyn, Haig, 
Fitton, Affleck Bejot, Clifford James, Al- 
red Shrimshire, Fred Millar, etc. 


Field Drawings Sale 


. Hamiltn Easter Field, artist and collector, 
IS to dispose of his large and well known 
collecti ‘f original drawings by old and 
moder: sters at auction at the Anderson 
7alleries, Park Ave. and 59 St., Tuesday 
event kt: Dec. 10. The sale will be an 
tel ci; lovers and collectors of orig- 


(L’ainé), | 


es, and the salesroom will doubt- 


less be crowded on the appointed evening. 
There are 157 numbers in the catalog, for 
which Mr. Field has written an appreciative 
introduction. He says he bought most of 
his drawings in Paris in the late nineties, 
when it was still possible to find drawings 
and prints of the masters mixed in with 
rubbish in portfolios along the Quais and 
the Rue Richelieu. Mr, Field had the knowl- 
edge and that indescribable flair for the 
good, which enabled him to pick up many 
bargains, although short of cash. He also 
found many good things in London. Once 
he missed a drawing in London because he 
could not pay the ten shillings asked, but 
his mother, who was with him there, sug- 
gested he should buy it for her. When he 
went for it next day it had gone and he 
later found it among the later acquisitions 
of the Metropolitan Museum. 

It is unnecessary to detail the numbers in 
the catalog. They comprise excellent ex- 
amples, as a rule, and some superior ones, 
of the most eminent and many of the lesser 
masters of the pencil. Whistler, Guardi, 
Claude Lorraine, Francis Lathrop, Millet, 
Legros, Turner—all these names are min- 
gled, and the examples of those and others 
make up a fascinating array. 





_ Curtis Art Sale Totals $20,259.75 

The sale of Egyptian, Greek and Roman 
bronzes, potteries and statuary, antique Sy- 
rian tomb jewelry, antique bead necklaces. 
and antique Roman and Mohammedan 
glazed pottery, forming the collection of 
the late Thomas E. Curtis, was continued at 
the Anderson Galleries Nov. 27-30 last. A 
grand total of $20,259.75 was realized. 
The highest price of the sale, $300, uid by the 
Park Ave. Antique Studio for No. a blue glazed 
Syria-Roman pottery in, high. 


was PD 
667, 


vase, 15 


_No. 803—-Rhages polychrome pottery bowl, XI to 
XII century; 4 in. high, 8% in. diam.: was purchased 
by R. K. Monif for $285, the second highest price 


Other interesting items sold were: 


No. 808—Sultanabad, XIII century, deep potter 
dish, 9 in. diam Ht. Counihan, agt., $200 
No. 719—-Raqqa tall pottery vase, 18 in. high E 
C. Dean, $260. 
No, 804—Rhages polychrome pottery bowl, 8 in 
diam, Alfred Stecher, $160, 
155—-Greek and Roman necklace.” D. G. Kel 


kian, $155, 
_ Herschel V. Jones Library Sale 
Unusual in the annals of book sales was 
that of the library of Herschel V. Jones, 
which took place at the Anderson Galleries. 
Monday and Tuesday last. Many of the 
items are not recorded in previous 
and many record prices were 
The chief bidders were: George D. Smith 
Dr. J. Martini, Rosenbach & Co.. 
Wells and J. F. Drake. 
\t the first session, Mon. aft., 
brought a total of $35,214.25. 
The highest price of the session was 
$6,000, a record. paid by George D. Smith 
for No. 51, “The City of God” by Saint 
Augustine, in latin, printed at the Benedic- 
tine Monastery of Subiaco, by 


sales 


189 items 





| 





established. | 


Gabriel | 


Sweynheym and Arnold Pannartz, June 12, 
1467; a presentation copy from the printers 
to the Monks at Subiaco, with MS. inscrip- 
tion. There is a copy in the Morgan collec- 
tion, but not in the Hoe or Huth. The same 
buyer paid $4,600 for No. 184, “Europe, a 
Prophecy” by William Blake (Lambeth; 
printed by Will. Blake, 1794), first edition, 
one of two copies in America colored by 
Blake, and the first copy offered in America. 
The other copy is in the Morgan collection. 

Another copy of Blake, colored by him- 
self, No. 183, “America, a Prophecy” (Lam- 
beth, printed by William Blake, 1793), was 
purchased by Rosenbach & Co. for $3,600. 
A first edition, one of two colored copies 
in America, the other being in the Morgan 
collection, and also the first copy offered 
in America. 


No, 101—“The Malermi Bible,’”’ in Italian (Venice, 
1494), considered one of the two finest illustrated 
books in the world, and possessing a remarkable ar- 


is'ic and literary history, brought the record price of 
$2,750 from George D. Smith. 

At the second session, Mon. eve., 185 
items brought a total of $42,965.50. The 
feature of the session was No. 330, “Clem- 
ens V. Papa Constitutiones” (Mainz: J. 
Fust and P. Schoeffer, 1460), the fourth 
book printed with a date, the first copy of- 
fered since the Sunderland sale in 1881. It 
was purchased by Dr. J. Martini for $7,600. 

No 294.—‘Bartholomzus Anglicus” by William 
Caxton (Colonize: Gotz de Sletztat, and Caxton, circa 
1472), rare first edition, went to George D. Smith 
for $2,500. . 

No. 295—“‘Chronicles of England,” printed by Cax 
ton, 1482, a perfect copy and one of six recorded, 
also went to George D. Smith for $2,500. 


No, 254—Poems of Robert Burns (Kilmarnock, 
1786), first edition. J. F. Drake, Inc., $2,100. 
No, 242—*The Brut Chronicle,” MS. on vellum 


(circa 1420), with the arms of the Duke of Buccleuch 
in gold, and probably the identical MS. used by 
Caxton when he printed the “Chronicles of England.” 
George D. Smith, $1,600. 


No, 313—‘*The Works of Geoffrey Chaucer” (Lon 
don, 1532), rare first. collected edition. The Beverly 
Chew copy with bookplate. J. F. Drake, Inc., $1,225 

No. 220-—“The Pilgrims Progress” by John Bun 


yan (London, 1681), the very rare sixth edition and 


the only known perfect copy. George D. Smith, 
$1,200. 

No, 214-—*The Shepheard’s Tales’” by Richard 
Brathwaite (London, 1621), first edition, extremely 
scarce, being one of but three copies known. George 


D. Smith, $1,060. 

[The 187 items sold at the third 
Tuesday afternoon last, brought a total of 
$34,739.85. The feature of the session was 
No. 465, “The Shoemaker’s Holiday; or, 
The Gentle Craft” by Thomas 


session 


(London, 1600), rare first edition, which 
was purchased by George D. Smith for 
$2,500. 

Other sales were as follows: 

No. 464—“The Pleasant Comedie of Old Fo: 
tunatus” by Thomas Dekker (London, 1600), first 
edition. Rosenbach Co., $1,560. 

No. 394—*The Warres of Cyrus King of Persia” | 


(London, 1594), first edition copy and first offered in 
40 years. Walter M. Hill, $1,540. 

No. 451—‘‘Robinson Crusoe” Wy Daniel 
(London, 1719), first issue of the first edition. George 
D. Smith, $1,525. 

No. 404—‘Darius” (London, 1565), 
of which, it is claimed, there are only 


edition, 
copie s 


first 
five 








Conrad known. Rosenbach Co., $1,310. 
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EXHIBITIONS OPEN SUNDAYS, 1-5 P. M. 























EXHIBITIONS AND SALES AT THE 


ANDERSON GALLERIES 


PARK AVENUE & 59th STREET, NEW YORK 


{ to be sold Tuesday night, December 10th, at 8:15 o'clock. 
THE 


HAMILTON EASTER FIELD 


| 

| COLLECTION OF 
ORIGINAL DRAWINGS BY THE 
OLD AND MODERN MASTERS 
| 

| 


Drawings by Legros, J. F. Millet, Overbeck, Whistler, Guido Reni, Puvis de 


by an artist. 


Chavannes, Guardi, Corot, Rembrandt—a fascinating collection gathered in Paris 





8 15 o'clock. 


INTEREST. 





{ To be sold Wednesday and Thursday nights, December 11 and 12, at 


ENGRAVINGS BY Jj. C. 


The first time that a collection of French Drawings of the Renaissance period 
| has ever been offered at public sale in America, and those of this collection are 
particularly interesting on account of their beauty, freshness, and quality. 


The modern etchings comprise specimens of the gfeatest etchers of the day. 
The strong Haig, the powerful Brangwyn, the charming Fitton, the delicate Affleck, 
the Parisian Bejot, will please the taste of the friend of the needle, and the lover 
of decorative prints will find a wide choice among these beautifully colored mezzo- 
tints by Clifford James, Alfred Shrimshire, Fred Millar, etc. 











SALES CONDUCTED BY MR. FREDERICK A. CHAPMAN 
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ESTABLISHED i800 


ow Ehrich Galleries 


Dealers in 
Paintings by “Ol Masters” 


707 FIFTH AVE., at 55th St., NEW YORK 











We. specialize in “Old Masters,” 
not only those of the Euro- 
pean schools but those of America 
as well—including such early artists 
of our own country as C ey. West, 
Stuart and Sully. “Old e 
satisfy something more than the 
taste for beautiful pictures; they are 
surrounded by the glamour and ro- 
mance of the past. 








Photographie, of Paintings in the 
Galleries on request. 
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Dekker | 


Defoe 





ARLINGTON GALLERIES 


274 Madison Avenue, bet. 39th & 40th Streets 
MODERN PAINTINGS 


Exhibition by American . Artists 
Every Fortnight During the Season 











E. F. BONAVENTURE 
EXHIBITION 
of an interesting selection of 
Autographs, Miniatures, Engravir gs, 
Bronzes, Paintings, Furniture, etc. 
relative to the 
MARQUIS DE LAFAYETTE 

from November 30th to December 14th 


601 FIFTH AVE. NEW YORK 


above Forty-eighth Street 














T°? RENT—Gallery, very high 
rooms; one with north light. 
Apply 569 Fifth Ave., Room 204. 


No. 418—‘The Ile of Guls” by John Day (Lon- 
dos, 1606), first edition, Roger de Coverley binding. 
George D. Smith, $1,310, F 

No. 487—"'The Cricket on the Hearth” by Charles 
Dickens (London, 1846), first edition, and presenta- 
tion copy from the author to George Cruikshank. 
James F. Drake, Inc., $1,250. ‘ 

No. 505-—*The Palis of Honour’ by Gawin Doug- 
las (London, 1553), rare first edition of the author’s 
first poem. Rosenbach Co., $1,210. ay 
‘ 492—A souvenir of Dickens’s last visit to 
America, containing a collection of autograph letters 
from the men invited to the farewell banquet given 
to the author in London on the eve of his departure. 
George D. Smith, $1,200. , 

At the fourth and concluding session, 
Tue. eve., a total of $27,691 was realized, 
making a grand total of $140,610.60 for the 
sale. 

The highest price of the sale, $10,000, 
was obtained for No. 623, from G. A. Baker 
& Co. The number represents “Gammer 
Gurton’s Needle” (London, 1575), the au- 
thorship stil] unestablished, and considered 
the earliest English play. This copy is of 
the first edition, but one other copy of 
which has ever been sold in America. Only 
five copies are known, those in the British 
Museum, the Bodleian, the Dyce collection, 
the Huntington library, and the present. 

Other sales were as follows: 

No, 692—“A Pleasant Coneceyted Comedie of 
George a Greene, the Pinner of Wakefield” by 
Robert Greene (London, 1599), rare first edition copy, 
which appears te_be the only one ever offered for 
sale. George D. Smith, $2,150. 

No. 689-——‘“Mamillia” by Robert Greene (London, 
1593), Francis Freeling-Locker copy. G, Saker 
& Co., $1,700. 


sv O, 


Modern Paintings Sale 

The first session of the sale of a collection 
of modern paintings by foreign and Ameri- 
can artists took place at the American Art 
Galleries, Wed. eve., and a total of $3,014 
was realized. “Children at Play” by Ber- 
thold Genzmer brought $320 from H. H. 
Parkes, agt.; a Blakelock, “The Valley,” 
$100 from the same buyer, and a landscape 
by K. Termuhlen, $105, from W. W. Sea- 
man, apt. 


Persian Antique Sale 


A total of $9,150 was obtained at the first 
two sessions of the sale of the collection of 
Persian Musulman art formed by the con- 
noisseur, C. Filippo, of Italy, at the Amer- 
ican Art Galleries, Tue. and Wed. afts. last. 

No, 456 —Portion of XIII century Kashan Tile 
Mihrat, 20% in, high, 31 in. long, was purchased by 
the Canessa Galleries for $500, 

No. 323—XVI century Imperial Turkish Scimitar, 
39 in, long. R. K. Monif, $280. 

j No. 276—XV century Persian bronze pitcher, 5% 
in. high. H. M. Monif, $275. 
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OBJETS D’ART 
|| Mr. VAN SLOCHEM, 
|| York, and Paris, has recently opened premises in 

London, for the duration of the War, and trusts 
|| chat his AMERICAN clientéle will entrust him as 
|| before to carry out for them Commissions at the 
|| Important Sales, and will also put themselves into 
|} Communication with him with « view to keeping 
|| them au courant with any opportunity that may 
occur for acquiring Art treasures. 


|| 26c, King St ,St James’s, London, S W.1 
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exhibitions mailed on request 


66 East Jackson Boulevard 
CHICAGO 











SSU(HUIINAUUIUULOULIOUUUUGUCUHOAHODUUUSOUTROAUU AU 





racial 


Holland Galleries | 


(Established 1858) 
American and Foreign Paintings 


500 FIFTH AVENUE, NEW YORK 
N. W. Cer. 42nd St. 























E. C. BABCOCK 


Successor to Snedecor & Co. 
Established by John Snedecor in 1852 





Fine Quality Paintings 





19 EAST 49th STREET NEW YORK 








FRANK. PARTRIDGE 
Old English Furniture 


Antique Chinese Porcelains 


& WORKS OF ART 
741 FIFTH AVE. NEW YORK 





26 King St., St. James’, London 





Established 1888 


HENRY SCHULTHEIS Co. 





Modern Painti 
Etchings Color Prints rames 
142 FULTON ST. 55S VESEY ST. 
New York 











Appropriate for Gifts 


New Mezzotints in Color 
are being constantly issued. 
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